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IMPACT OF MONEY ON HUMAN RELATIONS
IN SUDHA MURTHY’S HOUSE OF CARDS

-Dr.Gollapudy Varalaxmi, Asst prof of English, SR&BGNR Govt Arts & science College(A),
Khammam,Telangana

Abstract: Money plays a vital role in the life of man in all walks of life. Infact we can say that without it, not
even a day can be spent. No doubt we have to face many hardships to camn it. Many people spend their life
time in the acquisition of it. They even are not ablet o realize that lifc is short and that they have to enjoy
with their family only when they are young. Once they become old, discascs may crop up and they may not
be able to move even from their home. If you repent in those times, you can gain nothing. As tie saying
goes, “Make the hay while the sun shines”, we have to enjoy only when we are healthy anl young.
Otherwise, Time and tide wait for none. In the present novel House of Cards,Dr. Sanjay spends mst of his
time in the acquisition of money. He sets aside the values of faith, confidence, and trust that his wift Mridula
has towards him. The paper studies in depth, the loss incurred and the values lost by him. It als studies
about the loss of his family due to his ego, which is the aftermath of the acquisition of wealth.

(Kev words: vital, hardships, acquisition, faith, confidence, ¢go, trust, values, aftermath)

Introduction: Ms. Sudha Murthy is a contemporary Indian writer in English, Kannada and Manthii. She
along with Sri. Narayana Murthy is the co- founder of Infosys foundation. She has written traveloges , short
—stories, novels, non-fictional pieces and novels and books for children. She is one of the greatest
philanthropists of India in the modern days. She has received many awards which include Padma §iri from
the Government of India, R.K Narayan award for Literature, Best teacher from the goverment of
Karnataka, Attimbe award from the Govt. Of Karnataka etc. Her important novels include Three yopusand
stitches, Mahaswetha, Dollar Bahu ete. The present novel, House of Cards was first written in Kanada in
the name of Paridhi in2003 which was translated into English in 2013

Mridula 1s the daughter of Bheemanna and Rukmini” Her father was rich and owned a lot of fey1e land -
which was their main source of income in their native village of Aladihalli. He also owned large p cestral
house. Apart from Mridula, he had a son named Krishna. He named his daughter so as it is uncoyy0n in
that part of Kamataka. As her name suggests, Mridula 1s innocent, simple and affectionate. Sk 1is the
beloved of her father She always used to tell her villagers:

‘I am Amma’s girl and Appa's World”.

Her father has given her freedom to study as per her wishes. She completes her schooling with a sy rank
She comes out of her degree course with flying colours. She then completes her teacher’s training g 4 rse in
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A CRITIQUE ON LAHIRI’'S WORKS

Gollapudi Varalaxmi
(S.R & B. D.G.N.R Arts Science College (Autonomous) Khammam. )

Jhumpa Lahiri, the distinguished diasporic writer, a master stylist, and the
author of flawless, standard shorter fiction has contributed gem like fiction and
short stories to the diasporic literature for over many years. Lahiri's fiction
cannot be classed with the other contemporary writers. Her short stories and

especially her personal note stem partly from formal considerations such as

resistance to experimental tricks and partly from an avoldance of social thesis
fiction and from a compulsion to explore the scope and sanction of human love
She is a creative artist with a fastidious taste. As a result she does not like to
produce volume after volume or short story after short story. No half strokes
can satisfy her, no unnecessary information or detail no word, no phrase s that
does not exactly but briefly convey what she wants to convey. She is not 3
voluminous writer, but judged by even a very strict critical canon. she i a4
luminous writer all the same that is why her stories and novels have come to be

regarded the inspiring models of artistic expression,

Kr}'“nl'tls: Diasporic Writer, Emigrant Experiences, Probiem of Assimilation,

Marriage and Love
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FA VEDA'S
ENGLISH LANGUAGE AND LITERATURE (JOELL)

of his mother's pain and the situation that has caused
the pain.

As regards, future love too, she brings up
the complexities of religion and traditions.
Maintenance of old traditions and customs while
learning new ones is a part of the assimilation
process for immigrants. Mr. Pirazada Is puzzled by
hallowing even the pumpkins; the costumes, and the
candy all mystify him. In part, Mrpirzada worries

{ enough over his daughters and the thought of Lilia
freely inviting danger Is too much for him, Twinkle
reassures Sanjeev that they are good little Hindus
despite her affection for discovered Christian
iconography. Just because she is charmed by the
statements does not mean that she has forsaken the
customs of her ancestors. Mrs, Sen, unwilling to

settle in America, obstinately upholds the patterns
and routines of her life in Calcutta. Adopting new

custom is the mark of a successful transition in to a

new country Mala's effortless absorption of the
husband
indicates that her assimilation will not be as painful
as Mr. Sen's

Being a Bengall, Jumpa Lahiri cannot ignore
the theme of the partition. This aspect as a historical
event and as a metaphor is employed by Lahiri
characters are pitted against others and also divided

American customs preferred by her

within themselves. Mr. Pirzada and Boonl Ma are the
victims of the partition. Boori Ma is a refugee who
may or may not have lost her family and luxurious
home in the forced exile of Hindus and Muslims from
each other's territories. Her new life is in shambles
and she lives on the fringes of society. Boori Ma
represents the cathartic effects of the events of
1947. Lila's reaction to Mr. Pizada is Lahiri’s critique
of the skirmish between the two religions. She Is
unable to see any real difference between Pirzada
Her naivete taps into an
overreaching  humanism that partition erodes,
Someone like Miranda, who is neither Indian nor
Indian American, is not immune to such a divide.
Though she feels gullty about her tryst with Dev, her
desire for him lingers. In Lahari's fiction each person
Is in thelr own continent,

Both Pirzada and Bodi Ma are the victims of
partition. Boori Ma sweeping steps by day s
uprooted from her home and spends her days

and her parents.

g

cataloguing the misfortunes and losses that arose
from her refugee status. Mr. Pizzada’s teaching on
the other side of the world, worries about his wife
and daughters who are endangered by the escalation
of war in 1971. Bori Ma Is exiled by the residents of
the building because she Is reminder of the possibility
of a failure in life. Mr.Pirzada Is accepted by Lilia’s
family in America and Lilia remarks that he |s not
different.  Only an imaginary life has decreed him
differently.

she Is also concerned about environment
and nature. The environment often reflects the inner
turmoil of the characters, The rubble filled sun
temple that sits atop of a dry river is a metaphor of
the reign of the marriage sanctity between Mrs. Das
and Mr. Das as well as the disappointment that Mr.
Kapasi carries with him. The gray waves outside
Eliot’s window believe a sadness that he is unable to
express. The snow that meets after Sukumar and
Shosoa return to honesty directly relates to thaw
between the characters. In the treatment of Bibi
Haldar, the changing seasons chart the life of the
troubled main character. In the fall, she is shunned
and in the winter she is isolated. In the spring, she is
pregnant and emerges from her misery. There as a
rhythm of life reflected in the changing reasons.
Lahiri's description of environment often evokes a
character’s internal state. At the close of Mrs. Sen’s,
Eliot answers his mother that he is fine while starting
at choppy grey waves signifying his liner turbulence.
The thawing snow at the end of their rights of
darkness signifies the thawing of commutations
between Sukumar and Shoba.

Again in Interpreter of Maladies, all the
characters in the nine stories of the book suffer from
maladies. Some seek remedy for the matters of the
heart and other are lost to the circumstances. Mr and
Mrs Das, Shoba and Shukumar, Sanjeev and Twinkle
face problems within their respective marriages.
Boorl Ma and Bibi Haldar live on the fringes of
society, grasping for hope. Mr. Kapasi, Miranda Eliot
and Mrs. Sen struggle to find their places in the
world. Each character is grappling with wishes of
identity; either directly related the immigrant
experience. To some degree, Lahirl herself is the
Interpreter of Maladies, laying bare bilingual themes
of loneliness and isolation.

Gollapudi Varalaxmi
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The question of immigrant dentity is too
well illustrated in her storles. All characters in Lahiri‘s
stories are striving for identity. Many identify Issues
arise from the divide between old and new countries,
customers, and ways of life. For some transition is
natural. The narrator of the third and final continent
loves his adopted land and decides to grow old in
New England for Mrs. Sen the separation from
Falcutta Is too great to bear. Mr. Pirzada and Boori
Ma are victims of the partition to varying Degrees,
The bingering questions of identity cause trouble In
their lives,

Food is the recurring motif in Lahiri's stories.
Love is expressed through cooking throughout the
collection. Twinkle's meal for Sanjeev prepared on
the fly with vinegar he told her to throw out
represents both their butting heads and also her
ingenuity. Her use of the unwanted ingredient proves
o Sanjeev that her point of view Is equally valid. That
the stew Is delicious help to put Sanjeev at ease
about his decision. Mrs Sen's ohsession with fresh
fish is an effort to keep alive Calculta also, by
emigrating the American product, she uses it as an

s

excuse to keep herself away from the country Lilia's
parents reveal their similarities despite the lingering
effects of partition. The intimacy in the shared meals
between Shoba and Sukumar rekindle their passion
and allow them to be honest for the first time In
ages, even to the detriment of their marriage, food is
a component of femininity in the treatment of Bibi
Haldar Laxmi's hot mix is deemed to be spicy for
Misanda.

Laximi's Unaccustomed Earth (2008), deals
with complex and layered vision of inter-
connectedness, the unifying element in which is only
ostensibly the South -Asian, especially Bengalli
Diaspora in America. The collection consists of light
stories grouped in two sections, Each of the five
stories in  the book's first section is self
accommodating. In Hell-Heaven the assimilated
Bengali American narrator, introspects how little
thought she once gave to her mother's scarifies as
she reconstructs the fomenting, un-required passion
her young mother had for a graduate student during
the narrator’s childhood. In Only Goodness an old
sister learns accurate lessons about the limits of
accountability to a self-destructive young brother. A

AND LITERATURE (JOELL)

cholce of Accommadation shows a paradigm shift in

power  dynamics  between a4 Bengal Amencan
hushand and his workaholic Anglo Wile during »
week and away from their kids a1 wedding of the
hushand’'s Pup school crush  And the American
graduate student at the centre of Mobody's business
Pines for his Bengall. American romantic, i graduate
school dropout who entertaing no romantic feelings
for him, spurns the polite advances of prospective
grooms from the global Bengali single circult and
conslders herself engaged Lo a selfish, four tempered
Egyptian historian. Lahiri finds three stories grouped
together as Hema and Koushik explore the
overlapping historles of the characters, a girl and a
boy from two Bengall Immigrant families, set during
significant moments of their lives. The little story *
Unaccustomed farth “ weaving the fabric of a father
- daughter relation, throws light on the extent of
seclusion, the character's experience in the process
of executing their relational deity, The strong
commences with prospect visit of Ruma’s father to
her home as Seattle. her, being dead, and the only
brother settled in Australia, she feels that the visit to
her father will be an additional burden on her as her
is retired and is dispensed with every possession he
had.

Ruma feared that her father would become
a responsibility, an added demand, cominuously
present in a way; she was no longer used to. It would
mean an end to the family she had crested on her
own hersell and Adam and Akash and the second
child that would come in January, conceived Just
before the move. She could not imagine tending to
her father as her mother had, serving the meals her
mather used to prepare. Still, not offering him a
place in her home made her feel worse.

This single dilemma continues when Ruma
engages In telephonic discourse with her husband,
Adam, on the visit of her father.

“I can be imagine my father living here she
said

“ Then don't ask him to”
“I think the visit in his way of suggestive in”
“Thew ask”

“And If he says yes"?
Thew he moves in With us”
“Should | ask?” (Unaccustomed Earth)

Gollapudi Varalaxmi



Ruma's predicoment is the result of her
breeding  Children acquire the sense of filial duty
from their family set up, and the second generation
Diasporay, like Ruma, are removed from the concern
that blinds the family in India The modern western
family is basically nucleus, and hence, isolates the
elders every constitutes 3 family pattern that puts
Ruma in confusion despite her Indian origin,  Her
father himself admits there aspects of her nature to
Y Mri Bengali Now that he was on his own,
acquaintance sometimes askhed it he planned to move
in with Ruma Even Mrs Bagchi mentioned this idea
But he pointed ocut that Ruma had not been raided
with that sense of idea or duty She led her own life,
had made her own decisions, and marned an
American boy. He did nat expect her to take him in,
and really, he could not blame her,. For what he had
done, when his father was dying, when his mother
wis not left behind? By them Ruma and Romi were
teenagers. There was no question of his eight — year
old widowed mother moving to Pennsylvania. He had
left his siblings ook after her, until, she eventuaily
died- However, very soon Ruma realizes that her
father turns out to be 3 great, rather than, a burden.
Her father's living Pattern has built on the avail of self
- sustenance, and prefers to do everything, himsalf,
and this habit of him keeps him engaged For a
retired and aged soul, engagement is necessary to
shun off loneliness After finishing with the dishes, he
dried them and then scrubbed and dried the inside of
the sink, remaoving the food partides from the
drainer He put the left over's always in the
refrigerator, Yied up the trash bag and put in to the
larger barred he had noticed in the drive way, made
sure the doors were locked. He sat for 2 while at the
kitchen table, finding with a saucepan whose handle
- he had noticed while washing it was Wobbly. He
searched in the drawers for 3 new driver and not
finding one, accomplished the task with the tip of a
steak knife. When he was finished, he poked his head
n to Akash's room and found both Ruma and Akash
sleep Moreover she recollects the past ife and its
jovs merely with the presence of her father She
notices how her son Akash mingles with her father
both together become 3 reservar of family satiety
for her. Her father too engages in semi-scenes of his
wife a5 Ruma resembles her now 3 lot. For several

minutes he stood In the doorway Something abiout
his daughter's sppearance has changed, she now
resembied his wile so strongly that he could not bear
to look at her directly That first glimpse of her
earlier, standing on the lawn with Akach had nearly
taken his breath away. Her face was older now, as his
wife’s had been, and the hair was beginning to turn
gray at her temple in the same way, twisted with an
elastic band in o a loose knot. The features is
haunting now that his wife was gone -the identical
shade and shape of the eyes, the dimple on the left
side when they smiled Significantly, in the course of
her father's stay at Seattle, Ruma gets accustomed to
her father In fact she had never been so doser to
hirn before her marriage with Adam While having
conversation with her father when she was engaged
in gardening, it s obvious that she wants him to stay
with her gquite contrary Lo her initial response.

Ruma’s serse of desolation and isolator is
understood by her father as he finds her in the
position of her wife His wife has also experienced
the pang of managing the family alone in an alien
land and has suffered deeper solitude Like her
style, is not exception to the solitude of life, and so
cravess (o have her [ather with her

Both Ruma and her father are intrinsically;
seifish at the level of relationship Her father has
been escapist right from the beginning as far as the
execution of his filial duty s concemed To build his
life and career abroad, he ignored the age of his old
parents in india, and, ironically left in the similar
crcumnstances, though sell chosen Even this choice
of her father i motwated by his desp rooted
selfishness and desire not to be entangied further in
the maze of family relation He has turned into 2
sofitary wanderer, an agnorii 2 person who
dencounced all refations and live 3 life of a2 wanderer
In case of Ruma's fathet, no doubl, the
denouncement of committed relation s inspired by
the desre of wuncommitted relstion R &
encommiitted relation that characterizes disporic
emsience i 0's entirely and extremely, a part from
inculcating a sense of isolation, For any kind of
IIOCICN commitment 15 imperative, the lace of its
results in the breakdown of even the most Intimates
mmmmummw
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of her, in fact, an expression of his desire
uncomemitted, free from any thread of Bondage; the
bondage that makes us suffer. This in kneecap tome
earth he obese that the characters are lonely
mwardly which is the chief cause of their suffering
However, here we also see the transfers from
physical alienation to that of the metaphysical one in
order lo attan the unattached, uncommitied bliss
and liberty

« Sense of alienation continues to run through
Lahiri’s hell - Heaven which seems to be a saga of
broken hearts. The important woman characters: the
narralor, her mother and Deborah are resented in
such circustancns where they feel alienated in
refation o thewr men. As the centre of the story lies
the incompatible relation of the narrator's parents
Shyamal and Aparna, resulting in the alienating
feelings of Aparna.

Aparna finds a source to get rid of her
tedious and monotonous domestic life in Pranab and
thelr intimacy grows 10 such a2n extent that they
might have been taken for husband and wife;
whanever we wenl, any stranger would have
assumed that Pranab Xaku was his father, that my
mother was his wife However the entry of Debora,
an American, in the life of Pranab fetches a jealous
betler touch in Prnab-Aparna episode which
enhances to such an extent that Aparna feels a sea of
change in Pranab brought! out by Deborah [Hell-
Heaven)

Aparna turns more bitter and isolated after
Pranab-Deborah wed-lock as she views every
American 1o be unethical deducing from the
experience of Deborah Pranab relation where he
denounces his family, the famidy which has cherished
2 lot of expectation from him, significantly, she
conflicts the Indian sodial values with the new and
changing values that she dwells avoid and suffers
excruciatingly. Her daughters, the narrator, with her
biological growth adjust with her American social
milieu contrary to her advice. To avoid her irritation,
or any confrontation, the narrator conceals many
facts about her lfe from her mother, particularly her
experience with boyfriends and alcoholic indulgence
Aparna turns so isclated and at times frustrated that
she appears 10 be grudging of complaining soul.
When my mother complained o him about how

o : = F M |

much she hated life in the suburbs and how lonely
she feit, he said nothing to placate her ‘if you are so
unhappy, go back to Calcutta’ he would offer, making
in clear that their separation would not affect him
one way or the other (Hell-Heaven) moreover, the
narrator also adopted her father’s method of
avoiding Aparna where by isolating her doubly.

Aparmma thus has no good and true
companion or genuine friend. That she has become
meaningless to her husband is quite evident from the
outset and the one whom she has loved secretly and
deeply also denounces her, apart from her own blood
that is the narrator, Usha; she is in fact a perfect
example of the vicsim of the fractured pattern of
diasporic relation and existence Deborah, fike
Aparna, also suffers the pang of alienation coursed by
her inability to understand her husband despite their
conjugal life. Aparna has always been apprehensive
about the fact that someday Deborah will go out of
Pranab’s life in presence of an American man, which
is common conception among the most indian about
the Americans however it is Pranab who divorces
Deborah despite their two children, and marries a
Bengali woman, leaving Deborah at lunch to look
after the kids.

Here in Jumpa Lahiri's portrays the
dirty facets of materiafistic stand points as after math
of globalization. The confluence of varlous cultural
and sodal values under the aegis of globalization,
unfortunately, transfers man to the level where
individual materialistic concern matters more than
anything else. Pranab ks a typical global materialistic
man who denounces his parents to procure the
youthful love of Deborah and when she losses her
mwm,mMummnmwm
another woman of his community. Here 100 we
witness lack of committed reldtion as in
Unaccustomed Earth. Pranab is, by nature, Mirtiest
and fluid in relation, however, those who come in his
contact an sober and committed Both Aparna and
Deborah are connected in the paraliel game of
destiny which leaves them to suffer the pang of
alienation throughout their lives.

mummum&
artefact of conflicting personalities  since the
personalities are shaped by socio cultural values and
the immediate milieu, confit of values over to
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convett, night be regarded as the root of alienation
I the comtemporary global society everything is
tested on the anvil ol production and reproduction. it
is the productive and reproductive aspect of an
object or entity that determines its values and utility
and relationship 15 not impenious to this paradigm,
Such paradigm of globalization world couple with de-
countered, de rooted, and displaced realities of life
of the Diasporas that accounts for incomprehensible
L and abysmal ahenation of diasporic existence as
couthed in the abowe discussion of relation and
droumstances of the characters in the story
Unaccustomed Earth and Hell Heaven.

Unaccustomed Earth is the earth as its
canvas Bengall is centainly there, but what is always
there is 8 more insistent and deeper awareness in the
stories of this volume and life’s major problems are
raised and answered in these stories, making Lahiri as
a writer utterly embroilled in the existential
challenges and opportunities of the humanity and
practically investing remedies to address most

pressing of our time's ills. She says like Hawthorne
that. the whole of the earth is available for the
humanity to explore and cultivate tor the purpose of
making it habitable. She 1s aware that this very vast
apportunity and promise and possibility and hope are
what goal a couple from Bengal to try their fortune in
an unknown soll that of America However she is
conscious of what man does to man and how human
could be changed and
humans everywhere would bond better allowing

attitude and behawviour

healthier promises 1o materialize for a more serene,
secure and satisfactory future for the species

Lahiri’s ‘Nobody business’ tells the story of a
strange new world of challenges and troubles and
unpredicted distress when the protection of the
parents in a social family set up stands withdrawn
with the death of one's parents The graduate
student Paul who s the hero in this piece 1s alone in
the world after his older adoptive parents passed
away Mis beautiful indian house mate is Sangeeta. It
is in the affairs of the personal life of Sangeeta that
Paul keeps interested and that is something that
should not have been his business.

The last three stories- Once in life time,
Yeor's End, Going Ashore make up a trilogy. Hema
and Koushik tell us about @ boy and girl They are

childhood friends Their parents knew each other
during their first days of being in America It has
Koushik’s mother who had helped Hema's mother to
get through her pregnancy After that for several
years, the family of the boy, Kaushik moved to
Bombay. At her parent’s Bengali party when she was
six and Koushik was nine they met for the first time.
When Koushik was just sixteen years old and a young
photographer they met again. His family returned to
America to stay for a while again. To say that they
loved each other is a matter of guess work. They
were family with an intimacy and frankness that
bordered on a strong liking of a totally different kind
that could not be love in its ordinary sense Hema a
and Koushik in this chapter seem to offer an account
of star-crossed lovers who despite their hidden
personal appreciation for each other do not show
that it could not also be love that they definitely
needed to keep themselves happy. It stands out that
prompt child of those families when they grow up 1o
pursue their careers which would look to promise
success of least to the order that the intimate
competitions of the parental families indulge in. It Is
however this hiding from each other even as friends
about what intensely and inanimately concern them,
as not children and representing their respective
families, but as individuals or as personal selves, as
emotional beings that leads young people grown up
in cultures of mutual intimacy keeps them jealously
away from the truth of their real being, from the
reality of their being themselves

Jumpa Lahiri in her Unaccustomed Earth
seems to have attempled to make it clear to the
world at large that the humanity in its custom of
perpetuating deficiencies and natures, it all the ways
possible has the need to day to set up the cultural of
cultures of love only. It is love that has to be realized
in the form of the global culture of the humanity in
our times. It is for this perhaps that she has in her
own characteristic way shown how love heals and
ensures a happy life, and when love’s basic needs are
met in the form of sincerity, honesty, openness of
dealing with each other.

Indeed Lahiri’'s short fiction reflects the
experience of diaspora. Though she has never lived
anywhere but in America, India continues to form
part of her fictional landscape As most of her

Gollapudi Varalaxmi






CEXPLORING EXTLED LITERATURE AND THE DIASPORIC INDIAN
WRITINGS IN ENGLISH”

Gollapudt Varala Laxmid, Locturer in Fnglish & Phd Research Scholar. ANU

The study of paper “Exploring Exiled Literature and the Diasporic Indian Writings in
Kanglish” presonts the burgeoning existence of the Dhaspori Indian writing in English across
the continents during the last three decades has, 1 recent imes, tngpered a new consideration
of the eultural theoties of nation, race, and identity. Conversely theories drawn flfym
Dinsporic Studies are being increasingly pressed into service 1o interpret the witers of Indian
ortpin who have settled i countres s I ns the US, Canada, England, Australia, (,‘anbbc_fm
Afiica, Far Hast, and other parts of the globe. The demographic profile of the 25 millic
Incian dinspora spread across 110 countries in the 8 major regions of the world has yield
over the years. a rich harvest of writers who attract popular and critical acclaim OR
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call for a regular ongoing critical consideration.

The expatriate Indian writers are not a monolithic category and cannot be viewed as a
single homogeneous group. It is essentially a composite cultural context, drawing from
background running through this
identification with India is of varying degrees of intensity ranging from a minimalist remnant
of cultural memory to a deeply missed immediate reality, thus differentiating writes of one
nation from another whenever they have settled, and one generation from another within
nation.

: In general, the study of the research presents the situation of these writers who

¢ cnables them to leverage their experience of living on the cusp of cultures, their happy or
unhappy positioning bestowing upon them a privileged perspective of outsider/insider,
mixing cultural memory with desire in a hundred different ways. Most of the time their
marginality in their host nations enables them to strike a chord of homelessness of the
modern individual.

The study explores how their writings range from expression of postcolonial angst, 5
immigrant experience, and caught-on-the cusp syndrome or outsider/insider perspectives. It is ‘
recognized that these writers call for a few new critical discourse that will, to begin with,
renegotiate the ideas of citizenship and the politics of belonging and of culture, and evolve a

new idiom to include their new, vastly diverse diasporic concerns. Questions of history and

heritage somehow interwoven, by and large, with the identity of émigré writing in a way that

is more urgent than it is with the stay-at-home Indian writing. Expatriate Indian writers in

English invariably been the standard bearers in the in the interrogation of the hegemonic
structures during the postcolonial era.

The paper explores the literary background of the Indian writings in English since its
inception. It randomly makes the survey of its origin, growth its implications and ramifications
were discussed at length giving importance to Indian —American Diasporic writers. While
exploring the Exiled and Diasporic Indian Literature, | made sincere attempts to bring out the
design and objectives of Diaspora, its theory, consciousness and the dynamics of Diaspora Since
time immemorial Indian Diaspora has been an interesting subject and topic of discussion. In each
and every genre of literature, writers have experimented with this concept of Diaspora by giving it
different terms such as migration, immigration, dispersion, overseas Indians, Nomads, Refugees,
Exiles and s0 on. However, the term literally means to scatter, to spread or to disperse. Through
their writings, these writers make a conscious effort 1o re-establish and cultural patterns whose
roots have been traced back to India and this leads to the revival of renaissance of Indian culture.
Diaspora writing is the one which covers every continent and part of the world. In this regard, the
chapter focuses on diasporic writing has been spread from Caribbean islands to Australia and
made a significant contribution in the field of different genres. In the novel Namesake , by
Jhumpa Lahiri reflections were made on how migrations have resulted in building up Diasporic
communities which share the common sense of rootlessness and experience of agony due to
homelessness in a new land. The central theme of Lahiri’s fictional aura is Indian-American life
and the dilemma in the lives of Indian immigrants who encounter problems such as identity cnisis,
alienation, nostalgic feeling etc. In the Namesake she plays a role as an impersonal detached
storyteller. She pays a visit to the Bengali immigrants in America where the state of exile is
cultural as well as emotional. The Diasporic themes such as the uncomfortable position of the
immigrants, the large gulf between the developed world and India and between family tradition
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cul heritage of the homeland, and is often religious in nature. \
.'Tm.:w mndm: We maintain our family traditions of origin, but also are wud?'oﬁﬂw
social, cultural and political integration into the host nation. We are nclf(dy OW;G o Mﬂdj'“.
(and regional) origins, but don’t go much further than a sympathetic curlo'iw {nk mm .otiw:
¢ “however, our | identity is significantly affected by that awareness. e oaigniﬁaini
interest in the general fate of India, and in important events in lndl_l. We perpetuate
aspects of our Indian culture like language - most of us speak Hindi, as well as our m""m‘“
tongues - and we maintain our religions and our tradition for weddings, upmmymml.m
cremations. We maintain regular communications with our family and friends in India lnd._
remittances back home on a regular basis. India is number one in the world, with over $55 billion
in annual remittances (China is second with $50 billion). Lastly, we attempt to influence our host
country governments (o pursue policies favorable to India, such as the intense lobbying by the
Indian Diaspora in the US to get a recalcitrant US Senate to approve the Nuclear Treaty. The
Historical Evolution of the Indian Diaspora, which numbers around 30 million, goes back at least

two thousand years.

Focusing specifically on Expatriate or Diasporic Writing from India, what is so special about
it? How ‘Indian’ is it? And how authentic? How is the compromise between the old world
and the new reflected in the work? Are these writers true spokespersons for India? These are
some of the questions that need to be answered. The expatriate writer, it is argued, remains in
what may be called a state of animated suspension, insecure in his new environment,
uncertain of his affiliations and his roots. In the expatriate condition, uncertain of his
affiliations and his roots. In the expatriatc condition, there is a loss of geographical
landmarks, a de-territorialization which scems ireversible. With this “de-territorialization™
comes @ change in individual sensibilities. So we have “geographies of identity” (Lanc)
which are connotative of the alteration of the individual sensibility in a changed geographical

space.

This research made an attempt 1o review work by some expatriate women critics and
also re-view the stance that they take criticism is done, one also needs to scrutinize the
semantic location of the words ‘expatriate’ and ‘diaspora’. The terms ‘expatriate’ and
‘diaspora’ have today become synonymous and yel the two words have different roots-
‘expatriate’ originating in Latin and ‘diaspora’ in Greek. Expatriate, moreover, refers to one
who is away from a native land. In a negative sense il also means exile. The carlier versions
of expatriate such as exile, refugee, and cmigrant are today subsumed under the umbrella
term ‘diaspora’. Likewise, the word ‘diaspora’ too has taken refuge under a number of new
modem trends, The major cause has been globalization and as mentioned by Appadurai it is
the disjuncture between economy, culture and politics that has given rise to the growth of
Diaspora(1991 206). Even if one does not accept this very economic angle, still one finds that
there have been a number of discussions with regard to expatriate writing per se. William
Safran discusses the fact that the word “diaspora’ is used as a metaphoric designation for
several categories of people- expatriates, cxpellees, political refugees, alien residents,
immigrants and ethnic/racial minorities(1991 83-99). The expatriate mil;otity community
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/ Much of the work chdmﬂmmdhmlmﬁm%mﬂhhmo{m
have generally been confined (o creative writing. However this paper is concerned with the
Mmorlmnbodyofwdumﬂmhnbmndwﬂywm“"df
of two fields of literary criticism, namely “Third World feminism® and posteolonialism’,
Generally dinsporic oriticism disousses that aspect that a persona’s total identification with a
nation may not lead to any problems. Aceording to critics in dinspora studies, it is however
noticed that people who have problems of identity/nationality create what they call a new
space. This can be substantinted by the words of Mishra: Within a nation-state citizens are
alwalys unhyphenated, that is, if we are to believe  what our passports say about us. In
actual practice the pure unhypenated generic category is only applicable to those
citizens whose bodies signify an unproblematio identity of selves with nations. For those of
us who are outside of this identity politics, whose corporealties  fissure  the  logic  of
unproblematic identification, plural/multicultural societies have  constructed  the  impure
genre of the hyphenated subject(1996 433).

The present research hopes to examine the concept of ender, nation and nationality as
discussed by women expatriate critics. In the contemporary field there have been a number of
young scholars who are increasingly trying to rebuild the Indian nation and its ideology and
yet these seem to have occupied the niche of either being parts of the construction of a civil
society or a secular nationhood and do not really address traditional or conventional notins of
Indian culture and tradition. Homi Bhabha and Gayatri C.Spivak formulated ideas that
formed the base of post-colonial criticism as they were provoked, to some extent, by Western
perceptions, and academio circles. Yet a closer analysis of women critics roveals that they use
the posteolonial trope to depict women's identities. They have re-imagined the notion of
femininity and womanliness by analyzing what Gayatri C.Spivak has called discourses of
cultural specificity and difference. In this role they may also be addressing the issue of a
globalized ideology. The exercise here is (o tease out these issues and come Indian expatriate
crities. Definitely the number of discussions that have emerged on the idea of nation has
made it possible for us to know that the nation is a complex representation wherein there is
enough space for change and dynamism. It is nonetheless recognizable that every nation has
one fixed constituent, namely people. In the last two to three decades women critics writing
from developed countries have tried to give a reading of the Indian woman. A person
teaching Fnglish literature dealing with women would have encountered a plethora of
Western feminist theories as well s the issues of patriarchy, It is remarkably refreshing to see
how Indian women critics are opposing the western academia by their own reshaping and
identification of “the brown woman’, by their re-vision of terms such as *“Third World' and
‘Posteolonialism’, In their identification of the Third World women/South Asian women and
the trope of Posteolonialism they may, to o great extent, be homogenizing their portrayal.

o
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ta Books 9. 'RE-EXAMINING’ EXILED LITERATUN.c
' AND THE DIASPORIC INDIAN WRITINGS

IN ENGLISH

*Gollapudi Varala Laxmi
The study of this paper “Exploring Exiled Literature and
theDInspoﬁclndianWﬂtingainEndHl"prmdrbwm
existence of the Diaspora Indian writing in English across the continents
during the last three decades has, in recent times, tnggered a new
consideration of the cultural theories of nation, race, and identity
Conversely theories drawn from Diasporic Studies are being
increasingly pressed into service to interpret the writers of Indian origin
who have settled in countries such as the US, Canada, England,
Australia, Caribbean, Africa, Far Fast, and other parts of the globe
The demographic profile of the 25 million Indian daspora spread across
110 countries in the 8 major regions of the world has yielded, over the
years, a nch harvest of writers who attract popular and cntical acclaim
on the international scene. Their writing has been substantial, significan.
and complex enough to call for a regular ongoing critical consideration
The expatriate Indian writers are not a monolithic category
and cannot be viewed as a single homogeneous group. Itis essentially
acomposite cultural context, drawing from different nations, cultures
and societies, with of course: the single thread of Indian back ground
running through this variegated this grouping. Even their affinity and
identification with India is of varying degrees of intensity ranging from
A munimalist remnant of cultural memory to a deeply missed immediate
reality, thus differentiating writes of one nation from another whenever
they have settled, and one generation from another within nation.

In general, the paper presents the situation of these writers
who enables them to leverage their expenence of living on the cusp of
cultures, their happy or unthappy positioning bestowing upon them a
privileged perspective of outsider/insider, muxing cultursl memory with
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