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:శ�ంత����న�: 
�� ప�ర� �త�ర���: 

1)�మల య���! ��ష వృత�  ��o��ం� �� �   
ద��� బంచ�త�� ధ��� సంధ�� నంత�త��� 
య��� జం����� నహం�� ��� నన�� ప�  
ర�� �� �ండ�  న�� ద��న ���� త�� ���ల�. 
క� ప�చయం: ఈ పద�ం ఆ�క� నన�య� �� ర�ం�న � మ�ం�                   
మ��రతం ,ఆ� పర�ం చ�����సం �ం� ��ంచబ�న శ�ంత����నం             
అ� �ఠ� ���. 

సందర��:శ�ంతల �జసభ� తన భర� అ�న �ష�ంత మ���� మ�� తన�                 
��  �స�ం���డ� ప��  సందర�� ��� . 

��ప�ర��: 

�మల=�ర�ల�న // య��� =���� �లయ�న ��! // �ద���=���               
���� //పంచ�త��=��,��,అ��,���,ఆ�శ� అ� అ�� �కృ�         
శ���� // ధ����=ధర��� //.సంధ���=ఉదయ,�యం�ల సంధ���         
//అంత�త���=తన హృదయ�� //య���=యమధర���� //చం�       
�����=చం���,����� //అహం��=పగ�� //����=����     
//అ�=అ� //ఇ�=ఈ �క� // మ�ప�ర���=�ప� ప���� //ఉండ��=ఉండ�             
//న��=�న�� //త���=తన� // త�� ���ల�=�స�ం���ట�         
//త��న�=���వ��� //����=సమ���  అ���??(�� అ� �వ�) 

�త�ర��: �ర�ల�న ���� �లయమన �� ! ఓ �ష�ంత మ���!                 
���,పంచ���,ధర��,ఉభయసంధ��,అంత�త�,యమధర���,చం� 
���� ,��ంబగ�� అ� ఈ మ� ప���� �న��� ఎప�� క��� గమ����                   
ఉం��.�బ�� న�� తన�  �� �స�ం����. 
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2)�ప�త �� �ష ���� ����థ ! � �� �  

� ప�ష�ంగ �ఖం� ����  ����ర క��ర �ం 

� ప�గ �సరం� జoదన� జం� ��త���� �� �  

� ప�ష�ంగ� న�� ��ల� హృద�ం� క�� �త�. 

క� ప�చయం: ఈ పద�ం ఆ�క� నన�య� �� ర�ం�న � మ�ం� మ��రతం ,ఆ�                       
పర�ం చ�����సం  �ం� ��ంచబ�న  శ�ంత����నం అ� �ఠ� ���. 

సందర��: శ�ంతల ���� ���ం��వడం ఎంత చల�� ,�ఖం� ఉం�ం�               
�ష�ం��� �వ�ం� సందర�� ���. 

�� ప�ర��: 

ఉ���థ=ఓ �ష�ంత మ���! //�ప�త ���ష�==��ద���న �ద�ల�           
��న �ట� ఏ���=ఎం��//ఈ =ఈ �క� //��=���న భర�� //��               
=శ�ర��// ప�ష�ంగ=���ం��వడం� క�� //�ఖం�� =�ఖ��         
//����= అ�భ�ం�� //����ర=���ల ����//క��ర=పచ�       
క��ర� �క� //�ం�=దట��న //ప�గ=�� �క� //�సరం��=�త��           
//చందన��=మం� గంధ�� //చం���త����= ���ల��       
//��ల�=��ల� //�� �� =���� శ�ర��         
ప�ష�ంగ�న��=���ం��న���� //హృద�ం�+ఏ=హృద��� సం�షం     
క����ం�?(క��oచ� అ� �వం)// క��=���� //�త�=చల�దనం�         
ఉం�ం�?(ఉండ� అ� �వం) 

�త�ర�ం: ఓ �ష�ంత మ���! ��ద���న �ట�ం��?ఈ ����             
���ం��� ,ఈత� ��� వలన క�� ���� అ�భ�ం��. ���ల               
���,పచ� క��ర� దట��న ���,మం� గం�� ����,ఇ�� ��� ���               
ఇ��న�వం� ����,చల�ద��� మ��ల�  ఇవ���. 

 



3 
 

3) �త జల ��తం�ల� ��� ��� కం� �  

నృత �త �క �� �� మ� ���  ��� కం� �క�స 

����వ� ��,త���� శతం�న కం� ��ం� �� త 

��త శతకం� కం� �క �నృత �క�� �� �డగ� 

.క� ప�చయం: ఈ పద�ం ఆ�క� నన�య� �� ర�ం�న � మ�ం� మ��రతం                     
,ఆ� పర�ం చ�����సం  �ం� ��ంచబ�న  శ�ంత����నం అ� �ఠ� ���. 

సందర��: శ�ంతల తన భర� అ�న �ష�ం��� సత� �క�� �క� �ప�ద���                   
�వ�ం� సందర��  ���. 

��ప�ర��: 

�నృత �త= సత��� ప��ట� �త�� కల �ష�ంత మ���! //�తజల                 
��తం�ల�=���డద�న మం� �� �త �ం�న //��� =�ద ���               
//���కం�=��ం� క�� // ఒక �� ��=ఒక ��� �� ఉత�మ� //మ� ���                     
=అ�� ��� ��� //��� కం�=��ం� క�� //ఒక� స����� =ఒక మం�                   
యజ��//అ� ��= అ� ���� ఉత�మ� //త� �� శతం�న కం�=అ�� మం�                   
య��� ��ం� క�� //��ం� ��=ఒక� ��� ఉత�మ� //త� =ఆ �క�                   
//�త శతకం�న కం�=���� � �ల క�� //�డగ�= ఆ��ం� �డ�//ఒక                 
�నృత  �క��=ఒక�  సత� �క�� //��=���� ఉత�మ�  

�త�ర��: సత��� ప��ట� �త�� కల �ష�ంత మ���! �తజల               
���డద�న మం� �� �త �ం�న �ద ��� ��ం� క�� ఒక ��� ��                       
ఉత�మ� అ�� ��� ��� ��ం� క�� ఒక మం� యజ�� ���� ఉత�మ� .అ��                       
మం� య��� ��ం� క�� ఒక� ��� ఉత�మ�. ఆ �క� ���� ��ల                     
క�� ఆ��ం� �డ� ఒక�  సత� �క�� ���� ఉత�మ�  
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4) �న�� ��  ��� శ�ంతల�ం �య నంద�ం� � 

�� భ��ం� �త� శ�ంతల సత�� వ�� ��� స 

���త మ� ప��త ��క�� న�  �వ���  � 

��� ధ����న� �స�య మందగ దత��స�� 

క� ప�చయం: ఈ పద�ం ఆ�క� నన�య� �� ర�ం�న � మ�ం� మ��రతం ,ఆ�                       
పర�ం చ�����సం  �ం� ��ంచబ�న  శ�ంత����నం అ� �ఠ� ���. 

సందర��: శ�ంతల ఎవ� తన� ��యద� �ష�ం�� ప�క� ఆ�శ��               
�ష�ం���  శ�ంతల  సత��  ప��నద�   ���  సందర�� ��� . 

��ప�ర��: 

�న��=���ం�//��=ఈ �ల��� అ�న భర��       
//���=��,//శ�ంతల�ం=శ�ంతల�� // 

�య నంద�ం�=���ల ��� //ఈత��=ఇత�� //��క���=���� //���           
=��క�ం� //భ��ం��=��ం�� //���=ఇ��� //స�+��త=మం� ��         
�త ���ంచబ�న� //మ� ప��త=�ప� ప��త అ�న //శ�ంతల=శ�ంతల             
//సత�� ప��� =�జం ����ం�.//అ�=అ� //త�+స� స��=ఆ సభ� �న� ��                 
//�స�య��+అందగ�=ఆశ�ర� ప�ట���//�వ���=ఆ�శ ��//��=��//ధర+అ�     
��న��=��న �ష�ం��� /���=���ం�న�. 

�త�ర��:  

“ఈ �ల��� అ�న భర�� ��,శ�ంతల�� ���ల ���. ఇత�� ����                 
��క�ం� ��ం�� .ఇ��� .మం� �� �త ���ంచబ�న�, �ప� ప��� అ�న                   
శ�ంతల �జ�� ����న�” అ� ఆ సభ� �న� �� ఆశ�ర� ప�ట��� ఆ�శ ��                       
��న �ష�ం��� ���ం�న�. 
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:సందర� స�త ��ఖ��: 

1)�న�కయ అ��తం�� ప�కం� �ల??/ /�� అ�� మం���నన ఎం�ం�               
వ�� తం�ల� వ�� 

క� ప�చయం: ఈ పద�ం ఆ�క� నన�య� �� ర�ం�న � మ�ం� మ��రతం ,ఆ�                       
పర�ం చ�����సం  �ం� ��ంచబ�న  శ�ంత����నం అ� �ఠ� ���. 

సందర��: తన�,తన ����� ��క�ం�మ� శ�ంతల ���న �దప �� ఆ��                 
ఎ�గ� అ�, వ��న ��� ��� ����మ�� �ష�ం�� శ�ంతల� ప���న�                 
సందర�� ���. 

అర��: ఊరక� తగ� �ట� ���డడం ఎం��?ఓ పద���! ఎక���ం� వ���                 
అక��� ��� � 

�వరణ: శ�ంతల తన�,తన ����� ,��క�ం�మ� ప�క� ��ప����             
జ�� �ష�ం�� శ�ంతల �� ,ఆ ��� �� తన� ��యద�,�బ�� ���                   
వ��నద��  ���డక ,వ��న ���  ��� �మ��  ప���. 

2) తప�ప�క న�� ����ల�  

క� ప�చయం: ఈ పద�ం ఆ�క� నన�య� �� ర�ం�న � మ�ం� మ��రతం ,ఆ�                       
పర�ం చ�����సం  �ం� ��ంచబ�న  శ�ంత����నం అ� �ఠ� ���. 

సందర��:�ష�ం�� శ�ంతల ఎవ� తన� ��యద� ,వ��న ��� ���               
�మ�� ���క ,శ�ంతల ధ����ల� �ట తప�డం త�� అ� ��� ���ం�న                   
సందర�� ���. 

అర��:ధ����� అబద�ం పలకడం తగ�. 

�వరణ:శ�ంతల తన� ,తన ����� ��క�ం�మ� �ష�o��� ప�క� అత�               
��వ�� తన� ��యద� ��క�ంచ� “అ�� ��� ��యన���             
��������.��� �� క� అ� ధ����ల� అబద�ం ఆడడం తగ�” అ�                 
�త� ప��న�. 
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3)న�� ద��న ���� త�� ���ల� 

క� ప�చయం: ఈ పద�ం ఆ�క� నన�య� �� ర�ం�న � మ�ం� మ��రతం ,ఆ�                       
పర�ం చ�����సం  �ం� ��ంచబ�న  శ�ంత����నం అ� �ఠ� ��� 

సందర��: ��� �� క� అ� అబ��� ప�కడం ధ����ల� తగద�, �కృ�                   
శ��� ఎప��� �న��� గమ���o�య� శ�ంతల �ష�o��� ప�� సందర��               
���. 

అర��: �న��  తన� ��  వం�o����.( స���� �చ ��) 

�వరణ: శ�ంతల ఎంత ��� ��� �ష�ం�� తన� ఏ� ��య� అ� అబద�ం                     
ఆ��...��� శ�ంతల �న�ల �వర�న� ���,పంచ���,ధర�o ,ఉభయ           
సంధ��,అంత�త�,య�� ,చం����� �ద�న �� ఎ��� గమ���           
ఉండ�  తన� �� �సం ����  స���� క���ట� �డ� ప��ం�. 

4) ఇహ�� బర� గల� మ� బ��oప�  

క� ప�చయం: ఈ పద�ం ఆ�క� నన�య� �� ర�ం�న � మ�ం� మ��రతం ,ఆ�                       
పర�ం చ�����సం  �ం� ��ంచబ�న  శ�ంత����నం అ� �ఠ� ��� 

సందర��: అ��లవ� అ�న �ర�� �రస��ంచడం స��ద� శ�ంతల �చ��ం�               
సందర��  

అర��: ఆ����  ఇహపర��   �ం� ఉండ�. 

�వరణ: తన� �రస��ంచడం స� �ద�,�మ� �డమ� శ�ంతల ���న��.               
ప��త,�ణవ�,సం�నవ� అ��లవ� అ�న �ర�� �రస��ం� భర�� ఈ             
�కం��,పర  �కం��  ���  దక�వ�  శ�ంతల �చ��ం�ం�. 

5)�పం� వలన �ం�క �ప� �భ�ం�న��  

క� ప�చయం: ఈ పద�ం ఆ�క� నన�య� �� ర�ం�న � మ�ం� మ��రతం ,ఆ�                       
పర�ం చ�����సం  �ం� ��ంచబ�న  శ�ంత����నం అ� �ఠ� ��� 
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సందర��: శ�ంతల  ���  ��ఖ�త� �వ��� శ�ంతల ప�� సందర�ం ���. 

అర��:ఒక �ప� వలన మ�క �ప� ���న��. 

�వరణ : శ�ంతల భర��� ��� ఒక �ప� �ం� మ�క �ప� ���                     
���o�న��� �ష�ం�� శ�రం �ం� భర�� ��� �������డ� శ�ంతల               
ప�� సందర�� ���. 

6)��ల� హృద�ం�  క�� �త�? 

క� ప�చయం: ఈ పద�ం ఆ�క� నన�య� �� ర�ం�న � మ�ం� మ��రతం ,ఆ�                       
పర�ం చ�����సం  �ం� ��ంచబ�న  శ�ంత����నం అ� �ఠ� ��� 

సందర�ం: శ�ంతల �ష�ం��� ���� ���� ఉన� ����,చల�ద��� �వ�ం�               
సందర�� ���. 

అర��:�న�ల మన��� ��� ,చల�ద��� క��ంచ ��. 

�వరణ:శ�ంతల �ష�ం��� ���� ���ం��ం� క�� ఆనం���,చల�ద���           
�వ�ం�ం�.���ల ���,మం� గంధ�,���ల ఇ�� ����         
���ం��వడం� ఉన� ���� ,చల�ద��� ఇవ� �వ� శ�ంతల �ష�����               
ప��ం�. 

7)�రమ�  చ�� �� సత�� క�గ�  

క� ప�చయం: ఈ పద�ం ఆ�క� నన�య� �� ర�ం�న � మ�ం� మ��రతం ,ఆ�                       
పర�ం చ�����సం  �ం� ��ంచబ�న  శ�ంత����నం అ� �ఠ� ��� 

సందర��; శ�ంతల �ష�ం��� భర��� ��ద�ంచడం స� �ద� ప��               
సందర�� ���. 

అర�ః�: మం� ��� కల��! ఆ��  సత�� ఉం�. 
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�వరణ: మం� ��� కల ఓ �ష�ంత మ���! �ప���,వం���ర��,ధర����న               
����� ఆ�� ��హ �లం �� ����� మ�� �దనడం స� �ద�                   
శ�ంతల �ష�ం��� ప��ం�. 

8)ఒక �నృత �క�� �� �డగ� 

క� ప�చయం: ఈ పద�ం ఆ�క� నన�య� �� ర�ం�న � మ�ం� మ��రతం ,ఆ�                       
పర�ం చ�����సం  �ం� ��ంచబ�న  శ�ంత����నం అ� �ఠ� ��� 

సందర��: శ�ంతల �ష�ం��� సత� �క� ��ఖ�త� �వ�ం� సందర��               
���. 

అర��:ఒక� సత� �క�� ��   

�వరణ: “�� ��ల కం� ఒక ��� �� ఉత�మ�.�� ��� ��ల కం� ఒక                       
మం� యజ�� ఉత�మ� .�� మం� య��ల కం� ఒక ��� ఉత���.అ��                   
���� ���ల కం� ఒక సత� �క�� ఉత�మ� .”అ� శ�ంతల సత��క��                   
అ��� క�� �ప�ద� ���న�. 

9)ఎ�� �ల� ధర�ం�ల �ం� �ద� యం� సత�ం�  

క� ప�చయం: ఈ పద�ం ఆ�క� నన�య� �� ర�ం�న � మ�ం� మ��రతం ,ఆ�                       
పర�ం చ�����సం  �ం� ��ంచబ�న  శ�ంత����నం అ� �ఠ� ��� 

సందర��: శ�ంతల �ష�ం��� సత� �క� ��ఖ�త� �వ�ం� సందర��               
���. 

అర�� :అ�� ధర��ల ��  సత�� �ప�� 

�వరణ: “�ర� ��ల� �ళ�డం,��ల� అధ�యనం �యడం ఇ�� సత��� ��                 
వ��న� ��...అ�� ధ��ల�� సత��క� �లన� �ప��” అ� శ�ంతల               
సత��క�� అ��� క�� �ప�ద� ���న�. 

10)��తల �థ! అంత ధ��తర�? 
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క� ప�చయం: ఈ పద�ం ఆ�క� నన�య� �� ర�ం�న � మ�ం� మ��రతం ,ఆ�                       
పర�ం చ�����సం  �ం� ��ంచబ�న  శ�ంత����నం అ� �ఠ� ��� 

సందర��:తన� �న�� ��� �మ�న� �ష�o��� �� అధర� ప���� �న�                 
�ష�ం��� ��� సందర�� ���. 

అర��:”ఓ ��!! �� ధర�ం �� �న� ��. 

�వరణ:��! �� ఉత�మ ����న �������,ప�� అ�న �నక� జ��ం�               
అధర�ం పలక��� �� అంత ధర�o �� �న� �ద� శ�ంతల �ష�o���                   
ప��ం�. 

��స�ప �శ��: 

�శ�:శ�ంతల �జసభ� �ష�ం��� ��ం�న ధర� ����� �వ�ంచం�. 

శ�ంతల తన ���� భర��� ���� �ష�ంత మ��� సభ� వ��,అత�                 
��వ� ��యన���  �వ��ంచడం స�ంచ�క��ం�.. 

“ఓ��! ఎవ�� ��యద� ధ����ల� అసత�ం పలకడం ��ంచ�. �న�� 
�వర�న� 
���,పంచ���,ధర��,ఉభయసంధ��,అంత�త�,య��,�ర�చం��,
��oబగ�� �ద�న �కృ� శ��� ఎప��� అ��� గమ���ండ�  �న��  త�� 
�� �సం �����”అ�� ��� ఏ� ��యన��� న�� అవ��ంచడం తగ�. 

�ర� ��ఖ�త : ఇ���,�ణవ�,సం�నవ�,అ��లవ� అ�న �ర��           
అవ��ం� భర�� ఇహ,పర ��� ఏ� దక��.అ��లవ� అ�న �ర�� క��న                 
భర�� �త�ం అశ��ధ �గం ��న ఫలం ల���ం�.అత� ��వం�� అ���. 

ధ��ర� �ధన� �ర� �ధన�.గృహ�� �ద�� �ల�.సద��� ఊతగ�.అ�క మం�               
��ల� �లయ�.భర�� �ర� తప� మ�� �య�న� ��.�ర�� �ర�ం���               
�ధల�� �ల� ���. 
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�ర� భర�� సగ�.బ����,���� ఆ� భర�� అ�స���ం�.తం� ���ల�             
�దం ��. 

��� ��న�త: మ�� తన �డ� �� �ళ�� ���న��� ���� తం� తన                     
���� ���ం��.���మ నరకం �ం� ర�ం��� �బ�� ���             
అం��.ఉత�మ �ణవం��న ��� త��దం�ల ఉభయవం�ల ��� ఉద�����.ఒక             
�పం �ం� ��క �పం ���న �ధం� �  �ణ� శ�రం �ం� ఈ  ��� జ��ం��. 

ఒక��� ఈ ��� ���� ఉన� ���� అ�భ�ం�..���ల ���,మం�               
గంధ�,���ల ఇ�� ��� ��� ఇ��నంత ��� ��,చల�ద��� ��               
ఇవ���.ఈ ��� వంశక�ం�,అ�క ఆశవ�ద ��� ���డ� ��� ఆ�శ��               
���ం�.�రణం ��ం� ఇ�� స��ణ�ల �����  ��వ దగ�. 

సత� �క� �శ��: మం� �ద ��� ��� క�� ఒక ����� ఉత�మ�.��                     
��� ��ల కన� ఒక� మం� యజ�� ఉత�మ� .�� య��ల కం� ఒక� ���                       
ఉత��� .అ�� ���� ��ల క�� ఒక సత� �క�� ���� ఉత�మ�.��                   
అశ��ధ ��� ��న �ణ�ం క�� ఒక సత��క�� ప��న �ణ�� �� �ప��.                     
�ర� ��� ��న ఫల�,��ల�� చ��న ఫల� ఇ�� సత�ం � స�న�న�                   
��.���న �� ధ��ల���క�� సత�� �ప� అ� ����.�బ�� క���మ��               
�� ��న �స� �ర���,ఈ ���� ఆద�ం��.”అ� ధ��ప��స� ��న�. 

2)శ�ంతల�  �ష�ం�� ��క�ం�న ����� �లపం�. 

�ష�ంత మ��� �ట� ��� అక�డ ఒక �ణ� న��రం� కణ�మహ�� ఆ�మo �                     
శ�ంతల� �ంధర� ��హం ���� ,ఆ�� ���న ����� హ����ర               
������ �వ��� ���� అ� �ట ఇ�� ,�� �జ��� ��� ,శ�ంతల�                   
�����వ���  మం�ల� పం���న� ��� ��� ,ఆ �ట� మ�����. 

ఇక�డ ఆ�మం� శ�ంతల� సర�దమ�� అ� ���� ���� .ఎ�వం� �����                 
���త �� ఎ��వ�లం ���ం�� ఉండడం స� �ద� ��ం�న కణ� మహ��                   
శ�ంతల�,ఆ� �����  �ష�ం�� వద�� పం���. 
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శ�ంతల ��� �ష�ం�� సభ� అ�����ం�.�ష�ం�� శ�ంతల� �� ��               
�డన�� న�ం��.��� శ�ంతల త����క ��ం�.”మ���� ���           
�యవ��� .��యక�� ��పవ���.�� ��� ��యన��� అన�ం� ���             
�లపడం �హ�� �� �ధ�ం �ద� ��ం�న శ�ంతల అ�� వ���,వ���                 
��ద� తన వృ��ం��� ��� ��పకం  ��ల� �శ��ం���   

“ఓ ��! ఆ�� �ట �పం� క������ వ��, �� సం�షం� ఇ��న ������                     
ఇ��� ��పకం �����.�ల �ర� �జ�న ���ం� �త� � ���.� ��                   
ఆద�ం�,�వ��� అ��క� ���.”అ� �ప�� �ష�ం�� �� శ�ంతల             
ఎవ� ఎ�గన� ,�సగ� �ట� ప�కక ఎక���ం� వ��� అక��� ��� �మ��                   
ప�క��.��� శ�ంతల ���� �ః�ం� ,క��� ����  ఈ �ధం� ప��ం�. 

“ఇత�ల� ��యద�,���వ� �ర� , ఈ �ధం� ��� �� �ట తప�డం                   
ధ����ల� తగ�.�న��� నడవ�క� అ��ణం పంచ���,ధర�� ,సంధ��           
,య��,చం�����, ��ం బగ�� అ� మ� ప���� ఎప��క��� గమ���               
ఉండ� మ�� తన� �� �సం �����.�� ����న వరం ��� �ట����                   
���.� �ద ��ప� �� దయ ��ం��.�ర�� అవ��ం�న ���               
ఇహ,పర�� �ం� ఉండ�.అ��ణం �ర�� ఉన� �� �ర� �ధ��,ఇం�య               
��హం కల�� ,��వం��  అ���. 

 

�ర� ధ��ర� �ధన� ప�కర�.సం���� �రణ�.భర�� �ర�� �ం� ���               
����వ� ��.�ర� భర� క�� �ం� మర��� పర�కం� భర� �సం ఎ��                   
���ం�.ఒక �ళ భ�� �ం� మర��� సహగమనం ���ం�.ఇంత� పరమ గల �ర��                   
అవ��ం�ట ధర��  ��. 

తం�� ����� ������..తన �డ� �ళ�� �న�� ���న���             
���� తం� తన� �� ���ం��.���మ నరక� �ం� ర�ం���               
��� అం��.� �ణ� శ�ర� వలన �ప� �ం� ఇం�క �ప� ���న�� ఈ                     
���� జ��ం��. 
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���ల ���,చందన �ప�� ,���ల ఇ�� ���� ��� ఇ�� ����                 
��,చల�ద��� �� ఇవ� ��.ఈ ���� వం��� వృ�� ���డ� ,�� అశ��ధ                   
��� ���డ� ఆ�శ �� ���ం�.ఇంత� �ప� ��� కల .���� �స��ంచగల                   
�����  ఆ�� �ట త�� ��ద�ంచడం స���. 

�� ���ల కం� ఒక ��� �� ��.�� �����ల కం� ఒక ఒక మం�                       
యజ�� ��.�� య��ల కం� ఒక ���� ��.���� ���ల కం�                 
�� ఒక సత� �క�� ��. సత� ���లన అశ� �ధ �గం క��                     
�ప��.�ర���ల� �వడం ��,��ల�� అభ��ంచడం �� సత� �క�ం�             
స�న�న� ��.�బ�� సత����ల���, ఆ�� �ట� ��పకం ����             
����  క��ం��. 

��య����న ������� ,ప�� చ�� అ�న �నక� జ��ం� �� అస���                 
ప��ంత అధర�ప���� ��”అ� సత� �క� ���నత,�ర� ��నం,����             
��ష�� ��� ఉపన��ంచ� �ష�ం���నస� ఎన�� �డ �ద� ,ఈ ���                 
ఎక�� �ం� వ��డ� ,వ��న ��� �మ�� ����ణ�ం� �రస��ం�����               
శ�ంతల తన ��తం ���నప�� �ం� �ఖమయ� అ� ��ం�,క����               
������ ఇక తన� �వ� తప� ��� శరణ�ం �ద� ��ం� ��� �వ���                     
�ద�ప��ం�..అ��� అంద� ��ట��� ఆ�శ�� “ �� �� శ�ంతల� ���న                 
�య�న ����.ఈ ��మ� శ�ంతల సత��� ���ం�...ఈ�� ��క�ం�             
ఆద�ం�� “అ� సభ�� �రంద� ఆశ�ర�ప�ట��� ���ం�.��� సం��ం�న             
�ష�ంత మ��� క���మం� తమ ఇద�� మధ�న జ��ం� ���� ���ల�                 
�� ఆ �ధం� న�ం�న� ,ఇ��� ఆ�శ�� అంద�� ��య���ం�”అ�               
ప��� ���� ఎ���� ���o���,శ�ంతల� ���� �మ� �ర�ం��. 
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An Astrologer’s Day 

- R. K. Narayan 
 

 The short story “An Astrologer’s Day” was written by R. K. Narayan. All his 

stories are located in the imaginary town, “Malgudi”. He received Sahitya Akademi 

award for his novel “The Guide”. His stories contain the subtle humour and they end with 

an ironic twist. 

 The locale of the story is the market place in Malgudi and the time is mid-day. 

The astrologer sits under the tamarind tree with his cowrie shells and other paraphernalia. 

There are all kinds of vendors: medicine sellers, groundnut vendors, cheap cloth sellers 

and magicians etc. Beside the astrologer sits a groundnut vendor. The astrologer paints 

sacred ash and vermillion on his forehead and wears saffron colour dress. He does not 

have any light but he gets some light from the flare of groundnut vendor. At nightfall, the 

crisscross of lights with shadows creates an atmosphere suitable to the business of the 

astrologer. 

 In his business, he generally allows the customers to speak as much as they 

can. He gets enough details to enchant them with his tricks. When the lights have almost 

decreased, a customer comes to ask him for his future. When the customer lits his 

cheroot, the astrologer recognises who the customer is. The customer is astonished when 

he says his name and his past incidents. He threatens the customer that if he comes to this 

village and this direction, he will die.  

 The ironic twist of the story is that the customer is none other than the person 

with whom the astrologer fought and attempted to kill him. Thus, the astrologer gets rid 

of the person and the guilt of murder. 

***** 

 

Of Studies  

– Francis Bacon 
 

  The essay “Of Studies” was written by Francis Bacon. He belongs to the 

Elizabethan age. He is one of the oft-quoted essayists in the world. His essays try to 

throw away the ancient structures. 

 

  This essay presents the benefits of the studies. It categorises various kinds 

of books. The essayist tries to say that there is a variety of scope with studies.  

 

  Bacon says that the benefits of the studies are three types: we study for 

delight, for ornament, and for ability. If one studies too much for delight, he loses 

interest. Bacon says that some books are to be tasted, some other are to be swallowed and 

some few are to be chewed and digested. He mentions that reading makes a full man, 

speaking makes a ready man, and writing makes an exact man. 

  

  In conclusion, he tells that history makes men wise, poetry makes witty, 

philosophy makes deep. He advises us to take the profession that suits our studies. 



A Poison Tree  

– William Blake 
 

Reference: These lines are taken from the poem “A Poison Tree”. It was written by 

William Blake. He belongs to the early period of Romantic age, and his 

famous collection of poems is “Songs of Innocence”.  He is famous for the 

simple style with great meaning. 

 

Context   : This poem revolves around the anger. In presenting the disastrous effects of 

anger in one’s life, the poet portrays how the angry grows steadily in one’s 

mind. 

 

Explanation: In this poem, the speaker told that when he was angry with his friend, he 

expressed his anger and it ended. But he did not tell him and so it grew. He 

wondered his anger in tears and with fears. When his enemy died of eating 

poisonous fruit, the speaker was happy to see his enemy’s dead body under 

the poison tree. 

 

Significance: This poem reminds us how the forbidden apple spoilt Adam and Eve in the 

Bible. In the same way, the apple in this poem kills the enemy of the speaker. 

 

*** 

The Rising of the Moon  

– Lady Gregory 
 

Reference: These lines are taken from the drama “The Rising of the Moon”. It was 

written by Lady Gregory. She is one of the famous writers of “Irish Literary 

Revival”. She worked to establish Irish Literary theatre and Abbey Theatre. 

 

Context    : The setting of this drama is the Irish struggle for independence. The two 

central characters of this drama are a sergeant and a patriot. The former 

represents the police whereas the latter represents the fugitive who is fighting 

for independence. 

 

Explanation: When the curtain rises up, the sergeant is on duty to arrest the fugitive for 

rewards and promotion. The fugitive comes there in rags and as a ballad 

singer. He starts singing the Irish revolutionary songs. Those songs stir in the 

hidden desire of independence in the sergeant. He recollects his past days of 

singing those songs. When the fugitive reveals his identity, at first the 

sergeant wants to kill him but later he helps him to escape and fight for the 

Irish independence. 

 

Significance: The Irish struggle for independence is symbolised in the rising of the 

moon. It is said that the sun never sets in the British Empire. 



Arjun   
- Mahasweta Devi 

        “Arjun” is a thought – provoking short story written by Mahaswetha Devi, a 
human rights activist       

 and a fiction  writer. She worked for the upliftment of the tribes in Bengal and 
Bihar. Her famous works are “Mother of 1084”, “Aranyer Adhikar”, “Rudali “, etc. 
Her first book was “Jhansir Rani.” She got the Sahitya Academy Award in 1979 

for her “Aranyer Adhikar”. She got the Padma Shiri and Padma Vibhushan award 
from the Govt. of  India and the Ramon Magasaysay  Award from the govt. of 
Philippines. 

 
               “Arjun” is a short story in which Shabars, the tribes of Purulia ,saved 

the arjun tree which they considered a manifestation of the divine. Ketu Shabar 
was a tribal youth from Purulia. He worked  for Bishal Mahato, a landlord. Ketu 
was in and out of jail many times. His crime was clearing the jungles for the 

paddy crop of Bishal Mahato. Ram Haldar, the saw – mill owner, transported  the 
trees. Mahato and Haldar belonged  to different parties, but both exploited  Ketu 
and others. 

 
          Ketu and his companions looked upon Mahato and Haldar as deities. They 

obeyed  their orders. Ketu never questioned  his predicament. He accepted  it as 
his fate. 
 

        One day Bishal Mahato ordered Ketu to cut down the arjun tree .Ketu was 
startled and asked: “Why babu? ”  Mahato replied:‘’ Just do what I say’’. Mahato 

and Haldar hoisted different flags but they were like sugar in milk. Mahato 
himself compared cutting the tree to the death of a Mahapatra, a noble soul.                                                                                                                                                                                            
 

          Ketu thought it over. He discussed it with his friends Diga, Banarmali and 
Pitamatar for a solution. Diga was an educated person among them. Their 
predicament was strange. They would be sent to jail if they obeyed or disobeyed 

the orders, 
 

                     Diga advised them to involve other tribals like Santhals, Khedia, 
Bhumij too. The tree was inextricably linked with their lives. It evoked past 
memories in their minds. During festivals and weddings, they went round the 

arjun tree, beating their  dhol, dhamsas. It was their goddess. It brought them 
good luck.They believed, it had medicinal properties. The tribals revered the 
arjun tree. It was the only relic of the Bandihi jungles. The tree stood at the 

intersection. It was the last mute symbol of their existence. It was there from 
time immemorial. They recalled stories about the arjun tree. They offered 

prayers to it before going on hunting expeditions. The full grown arjun tree was 
very grand. It had a shining bark and the top was touching the sky. During 
summer, it provided cool shade. That one tree was the entire jungle for them. 

They were the children of the forest. Till they built there huts, they lived under 
the arjun. When Halder burnt their shanties, Santhals came to the tree for 

shelter and consolation. 
            Diga struck upon a plan. They assured Mahato that work would be done 
by the time he returned from the town. As Bishal Mahato neared the village, his 

head reeled to see the tree alive. All around the tree the sound of the dhol-
dhamsa-damak and nagra boomed. A huge crowd had gathered around the 
arjun. The tree was covered with garlands. People from all the tribes had 

gathered to worship the tree. 



Ram Haldar informed Bishal Mahato that the Gram Devata had made them do it. 
Diga had a dream; in that dream Bishal Mahato instructed them to build a 

concrete base around the trunk. A mela was going on Haldar and Mahato 
realized that the tribals made fools of them. 

A stupendous crowd was there. Ketu was dancing away like a maniac with his 
dholok. Bishal got scared. A strange fear gripped  him. 
                 On this happy note Mahaswetha Devi concludes the story. Thus, the 

tribes save the arjun tree from the clutches of the landlords with a clever plan. 
The story is very inspiring. It is very relevant too. 
              

Woman  
– Ismat Chugtai 

 
Introduction:-  Ismat Chugtai was a famous Urdu writer and an expert in 
gender studies. She fought for women’s  rights. Being an Indian Muslim writer of 

pre -independence days, she needed a lot of courage to speak frankly.  She 
belonged to the Progressive Writers Association. 

 

“Woman” is a caustic attack launched by Ismat Chughtai on the illogical 
proclamations made by great thinkers of every age about women. Some 

emphasized her beauty. Some focused on her purity. Some lifted her up to the 
skies, some others flung her into the mud. Some called her angel. Others called 
her (a devil) Satan’s aunt. These remarks baffled the author. 

 In this patriarchal society, men said man was cruel and women quietly 
became submissive. Men said that a woman was faint-hearted, and she got 

scared of a mouse. Men expected her to sacrifice and she sacrificed her life in a 
flash. 
 Very rightly Ismat Chugtai asks when a woman’s honour is ravaged, why 

can’t a man’s be? Does he have no honour to lose? A woman has an illegitimate 
child, but not a man. Why? Ismat Chugtai laughs at the ridiculous accusations 
made by men against women.  

 A widow’s bangles are shattered but a widower’s watch, spectacles or 
huqqah are not. A widow cannot wear colourful dress but a widower walks 

around suited and booted. Thus society treats widows very cruelly.  
 A woman is repeatedly told to be a good mother, daughter, wife and 
daughter-in-law, Ismat rightly questions whether women asked men any time to 

bear children or nurse them. This is because of man’s inferiority. Man is afraid of 
equality with woman. 
 Towards the end of the essay Ismat Chugtai talks about the positive side 

of the modern scenario. 
Differences are disappearing. Women are participating in every sector. Men are 

sharing domestic chores with women. If the wife makes the beds, the husband 
prepares the milk bottles. They prepare breakfast together, get ready their 
children and leave for work. Even the house wife does not merely gossip all the 

time. She washes and irons clothes, buys rations, does part – time job. 
 In conclusion, Ismat Chugtai offers a few wise suggestions to us. 

1. In college or school women should be students and nothing else. 
2. In offices, women should focus on work. 
3. At the office, we are all humans, not weaker or stronger sex. 

4. Last but not least, marriage is not a person’s only goal. 
Thus, in this essay, Ismat Chugtai raises many critical questions on gender 

discrimination and offers very useful suggestions to set right the situation.     

 



Father Returning Home  
- Dilip Chitre 

 
 Dilip PUrushottam Chitre is a famous poet. He excelled in English as well 

as Marathi. His poetry collection is “As Is Where Is”. His writings reflect urban 
culture. Besides poetry, he excelled at painting and film-making. 
 

 The poem presents the plight of an old man who lives in the city. The 
narrator is the son of the old man. The old man is returning home by the late 
evening train. He is a daily commuter. He is standing among silent commuters. 

He does not pay attention to the suburbs passing by. His shirt and pants are 
soggy. His raincoat is stained. His bag, full of books, is torn. His eyes are dim. 

 
 He gets off the train like a word dropped from a long sentence. It is a very 
apt simile. No one notices him. He hurries across the platform, crosses the 

railway line, enters the lane and walks onward with his dirty chappals. 
 
 At home, he drinks weak tea, eats a stale chapatti, and reads a book. He 

expresses his disgust upon man’s estrangement silently in the washroom. He 
trembles at the sink, when cold water touches his hands. His children don’t share 

their jokes or secrets with him. He goes to sleep listening to the radio and 
dreaming about ancestors and grandchildren. In his dreams, he sees nomads 
conquering the subcontinent. 

 
 The poem conveys the bleakness of the old man’s life. The poet uses 

certain words and imagery to create an atmosphere of desolation: silent, stale, 
yellow, grey, dimmed, fade, weak, narrow etc. His life is stale like the chapatti he 
eats. He is neglected by his family members. He is sandwiched between other 

commuters in the train. His dress is stained and he looks tired. His condition is 
pitiable.  
 

 Thus, the poem depicts the plight of old men in metros who must work to 
earn money. The poem sensitizes us to the issues of the old people. At the same 

time, we must agree that the scenario is fast changing. Nowadays, old people 
are asserting themselves by setting aside a sum of money for their comfortable 
retired life. They are leading an active and independent life. 

 
 

Jatra  

- Arjun Deo Charan 
 

 Arjun Deo Charan is a poet, theatre director and playwright from Rajastan. 
He has been the Chairman of Rajastan Sangeet Natak Akademi since 2011. He 
received Sahitya Akademi Award for his Rajastani play “Dharam Judh”. 

 
 This play focuses on the erosion of human values in the present-day 

society. It makes us understand that those values are hard-earned by our 
ancestors and they are a guiding light to all the human beings. It requests us to 
follow those values to save the humanity. 

 
 This play begins with the interaction between Pathway and Shadows. 
Pathway symbolizes the right path one has to tread upon and shadows are 

manifestation of human values such as truth, morality, good-conduct, honesty, 



concern and love. The fire in the pitchers that are there on their heads 
represents the heritage of humans. When Shadows are ready to leave from this 

place as man has become a terrible beast and society is thoroughly corrupt, 
Pathway stops them and it is willing to accompany them to go to the police 

station for the protection of values. 
 At the police station, the Sepoy1 misunderstands them as dangerous and 
threatens them to leave the place at once. Shadows reach the temple and they 

overhear the plan of some masked men about terroristic activities. They go again 
into the police station to inform about it. The Sepoys and Inspector wrongly call 
Shadow as terrorist and arrest it. They produce it at the court. 

 At the court, Shadow comments on swearing on the Gita. It says that 
many are not telling truth even after swearing on the Gita. Therefore, the judge 

must be guilty of this abuse of the Gita. It also comments that the blindfold of 
the goddess of Justice must be removed on the premise that seeing justice is 
more important than mere hearing. Finally, the Judge pronounces life 

imprisonment to Shadow i.e. to humanism. 
 Shadow objects that while the hands and legs of the humanism are 
fastened with shackles, the people are dumbfounded. It says that people should 

not worry about death because all are journeying from the mother’s womb to the 
tomb. It also says that fighting injustice is not a crime and tolerating injustice as 

a passive witness is a crime. The play ends with Shadow’s waiting for a man to 
take the charge of the torch of humanism before it becomes extinct. 
 

******* 
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