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ABSTRACT

.:78@ 1 one of the most important disciplines in any level of Education; it is study
of the past which helps us to understand our present. It promotes the acquisition and
understanding of historica] knowledge in breath and in depth across cultures History
Is a critical discipline , process of enquiry, a way of knowing about past rather than
just a collection of facts. Studying history helps us understand and grapple with
complex questions and dilemmas by examining how the past has shaped (and
continues to shape) global, national, and local relationships between societies and
people. To study history is to study change historians are experts 5~ examining and
interpreting human identities and transformations of societies and civilizations over
ﬁ:Em. They use a range of methods and analytical tools to answer questions about the
past and to reconstruct the diversity of past human experiences how profoundly
people have differed in their ideas institutions and cultural practise how widely their
experiences have varied by time and place and the ways have struggled while
inhabiting a shared world historians use a wide range of sources to weave individual
lives and collective actions into narratives that brings critical perspectives on both
our past and our present studying history help us understand and grapple with
complex questions and dilemmas by examining how the past wwm shaped (and
continues to shape) global national and local relationships between societies and

{
people.
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' INTRODUCTION

As we all know India is rich in culture and arts. Indians arc heirs for great culture.
We never find such an unique culture anywhere in the world, heart of our nation is
our culture. Many art forms are here in our nation, they show the proficiency of our
culture to the world, in fact we the Indians have the great rcsponsib}lity to save our
culture and to shine our culture in entire world, Among the many art forms which we
§

have here architecture and sculpture are important ones. Architecture and sculpture
are Perhaps India’s greatest artistic glory ,Indian architecture and sculpture have a
long rich history, dating back to thousand of years. they encompass  the building
tradition of the Indian subcontinent. Indjan architecture is rooted in its history, culture
and religion. Khajuraho is the best shining example of india’s rich architecture and
sculpture studying the diversity of human experiences help us appreciate cultures
ideas and tradition that are not our own-and to recognize them as meaningdul
products of specific times and places. History helps us realize how di}'ferent our lived

expreinces is from that of our ancestors yet how similar we are in our goals and

?
values.

Khajuraho is a city, near Chhatarpur in Chhatarpur  district of the Indian
; State of Madhya Pradesh. One of the most popular tourist destinations in India,
Khajuraho has the country's largest group of medieval Hindu and Jain temples,
famous for their erotic sculptures. The Khajuraho Group of Monuments has been
listed as a UNESCO World Heritage Site since 1986 and is considered one of the
"seven wonders" of India. The town's name, anciently "Kharju;avahaka", s

derived from the Sanskrit word kharjur meaning "date palm".

‘?The region was historically part of many kingdoms and empires. The earljest
known power to have had Khajuraho in its territory were the Vatsa. Their
successors in the region included the Mauryans, Sungas, Kushans, Nagas of

! Padmavati, the Vakataka dynasty, the Guptas, the Pushyabhuti dynasty, and
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the Gurjara-Praithara dynasty. It was specifically during the Gupta period that
J
architecture and art began to flourish in this region, although their successors

continued the artistic tradition.

The Chandelas ruled the area from the ninth century, who were subject to the
Gurjara-Praitharas. During the reign of Dhanga (c. 950-1002) the Chandelas
became independent and many important temples were built during this time. The
Chandelas were dealt with fatal blows first from the Chahamanas of
Shakambhari in 1182 then from Qutb al-Din Aibak in 1202. Khajuraho declined

to a small village as the Chandelas transferred their activities to the forts of

Mahoba, Kalinjar, and Ajayagarh. :

Ibn Battuta visited Karjuraho and described the presence of temples and a few
Wmmplewew-damaged-bﬁkandenbodimmdﬂh—

century Khajuraho became an insignificant place and was only "rediscovered" by

C. J. Franklin (a military surveyor) in 1819. However, the actual distinction of

» bringing Khajuraho back to the world's attention is given to T. S. Burt (a British

army captain) who visited it in 1838. The next significant visitor was Alexander

Cunningham between 1852 and 1855,
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Importance of Knowing History

Studying history helps us understand how events in the past made things
that way they are today with lesson the past we not only learn about our self but

also develop the create better path for society it gives us how people have differed
and their ideas and cultural practices

1
To study history is to study change: historians are experts in examining and

over time. They use a range of methods and analytical tools to answer questions
about the past and to reconstruct the diversity of past human experience: how
»  profoundly people have differed in their ideas, institutions, and cultural practices;
how widely their experiences have varied by time and place, and the ways they
have struggled while inhabiting a shared world. Historians use a wide range of
sources to weave individual lives and collective actions into narratives that bring
critical perspectives on both our past and our present. Studying history helps us
understand and grapple with complex questions and dilemmas by examining how

ﬂprsMWWPW

relationships between societies and people.

Because history gives us the tools to analyze and explain problems in the past, it
' positions us to see patterns that might otherwise be invisible in the present — thus
providing a crucial perspective for understanding (and solving!) current and
future problems. For example, a course on the history of public health might
emphasize how environmental pollution disproportionately affects less affluent
communities —a major factor in the Flint water crisis. Understanding‘ immigration

patterns may provide crucial background for addressing ongoing racial or cultural

tensions. In many ways, history interprets the events and causes that contributed

to our current world.
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Studying the diversity of human experience helps us appreciate cultures, ideas,
and traditions that are not our own — and to recognize them as meaningful
products of specific times and places. History helps us realize how different our

lived experience is from that of our ancestors, yet how similar we are in our goals

and values.
!

In learning about the past, we often discover how our own lives fit into the human
‘experience. In October 2015, a UW alumnus named Michael Stern contacted
Professor Amos Bitzan for help translating letters from his grandmother, Sara
Spira, to his parents. Bitzan was able to integrate some of the letters into his class
" on the Holocaust to bring to life for his students the day-to-day realities of being
Jewish in Nazi-occupied Poland. As Bitzan explained, “I realized that Sara
Spira’s postcards could be a way for my students to integrate two facets of the
study of the Holocaust: an analysis of victims and perpetrators.” And if you have
ever seen an episode of “Who Do You Think You Are?”, you’ve deen the ways
in which historical research can tell us amazing stories about our ancestors —

® Stories we might not ever know otherwise.

Imagine asking a question about the past, assembling a set of clues through
documents, artifacts, or other sources, and then piecing those clues together to
tell a story that answers your question and tells you something unexpected about

a different time and place. That’s doing history.

Everything we do, everything we use, everything else we study is the product of
a complex set of causes, ideas, and practices. Even the materia] we ‘leam in other
courses has important historical elements — whether because our understanding
of a topic changed over time or because the discipline takes a historical

perspective. There is nothing that cannot become grist for the historian’s mill

' Significance of The Study

10
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SCOPE OF TME STUDY
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OBJECTIVES

! ¢ ) " .' .
. (0 acknowledge the readers with the carlier development of Indian history

to aware the readers with the ancient art forms of our nation an

Analyzing the indigenous the features of ancient architecturet and sculpture

b To provide guidelines to enhance the knowledge in architecture
{
" To aware the readers Indian ancient culture
f
1
!
]
1
!
]
13
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Structure of the study

Chapter -1

It deals with Indian ancient culture

Indian culture is the heritage of social norms, cthical values, traditional customs and
many other things that originated in or associated with the ethno linguistically diverse
India has always been diverse in team of culture this is so because of many invasions
{ . . : . '

and different rulers having influence over the Indian — subcontinent after each
invasion or change in power new kingdoms brought in their respective cultures which
added itself to the Indian culter we can say cach and every religion kingdom and
persons has some or the other in making indias culture as diverse as it is today. Indian
has different dances languages religions dancew music food architecture and rituals
in nearly every religion of the country rice cultivation was brought to Indian from
south east asia through the north — eastern entry of india now rice cultivation is a
major part of Indian agriculture. Sanskrit and pali were the originally spoken
languages in Indian later other languages such as hindi urdu and English came to use
f . e . . :

after foreign invasions or the development of the manuscript for example the

Devanagari script.

14
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Chapter-2

It deals with the history of architecture and sculpture in India

!
Sculpture seems to have been the favoured form of artistic expression and Indian

‘architecture and sculpture have had a close relationship

Art and architecture is regarded as a material record of the intellectual evolution of

mankind through the ages. every single society leaves its own mode of expression
and cultural impact through its art and architecture. thus, art and architecture throw
an important light on the political, religious and socio-economic aspects of a period.
Architecture is one of the most enduring architectural heritage of India is nearly 5000
years old. The extensive town planning of the Indus valley civilization is evident from

the archaeological findings at the sites of Harappa, Mohenjo-Daro and lothal.

However the beginning of Indian architecture in true sense can be traced to the
Mauryan Empire,particularly during the reign of Ashoka (c. 270-232B.C.), when
extensive construction of Buddhist stupas and monasteries was undertaken. The
Buddhist architectural heritage of this period remained predominant for several
centuries and left its indelible mark even to this date in the form of the ‘Great stupa’
- at sanchi and the rock-cut caves at Ajanta. The dynasties that followed like the
Guptas, Chandellas, Solankis and Gangas were also great patrons of art and
architecture. The ancient India architecture reached its zenith durmg the Gupta
period. By the turn of the eighth century, the southern Hindu school of architecture

began to flourish under the Pallava, Chola, hoysala and the vijayanagara rules. The
i

rock-
15
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Chapter -3

e Itexplains the earljer history of khajuraho temples
!

e The temple at khajuraho wear built during the Chandella dynasty,the temple of
khajuraho are a group of Hindy and Jains in Madhya pardesh.historical records note

that the khajuraho temple side had 85 temples by the 12 century

o The group of temples of Khajuraho testifies to the culmination of northern
Indian temple art and architecture of the Chandella dynasty who ruled the region
in the 10th and 11th centuries CE. Distributed over an area of 6 square km in a
picturesque landscape, the 23 temples (including one partly excava‘ted structure)
that form the western, castern, and southern clusters of the Khajuraho Group of
‘Monuments are rare surviving examples that display the originality and high
quality of Nagara-style temple architecture.

* The Khajuraho Group of Monuments demonstrates in layout and physical
form, the pinnacle of temple architectura] development in northern India. Built in
sandstone, each temple is elevated from its environs by a highly ornate terraced
platform, or jagati, on which stands the body, or jangha, whose sanctum is topped
by a tower, or shikhara, of a type unique to Nagara, where the verticality of the
principal spire atop the sanctum is accentuated by a series of mirlﬁature spires
‘ﬂanking it, each symbolizing Mount Kailasa, the abode of the Gods.

* The plan of the temples shows the spatial hierarchy of axially aligned
interconnected spaces. The temples are entered through an ornate entrance porch
(ardhamandapa), which leads to the main hall (mandapa), through which opne

accesses the vestibule (antarala) before reaching the sanctum (garbhagriha). The

main halls of the temples were often accompanied by lateral transepts with

16
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\R‘ik‘k‘lillﬂ \\'indn\\‘s ¢ woll ae . .
i S as well as a circumambulatory path around the sanctum.,

Larger temples had an addic: T .
£ I I'an additional pair of transepts and were accompanied by

subsidiary shrines on the four corners of its jagati
gati.

The temple ur
ples of Khajuraho are known for the harmonious integration of

1 oS " - . N
sculptures with thei architecture. All surfaces are profusely carved with

anthropomorphi : .
I rphic and non-anthropomorphic motifs depicting sacred and secular

themes. Sculptures depicting acts of worship, clan and minor deitie, and couples
in unton, all reflect the sacred beljef system. Other themes mirror social life
 through depictions of domestic scenes, teachers and disciples, dancers and
musicians, and amorous couples. The composition and finesse achieved by the

master craftsmen give the stone surfaces of the Khajuraho temples a rare vibrancy

and sensitivity to the warmth of human emotions.

Criterion (ii): : The complex of Khajuraho represents a uhique artistic
creation, as much for its highly original architecture as for the high-quality

! .
_sculpted décor made up of a mythological repertory of numerous scenes of

17
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y - amusements that includes Seenes susceptible to various interpretations, sacred or

pro fane.

Criterion (iii): The temples of Khajuraho bear an exceptional testimony to the

Chandella culture, which flourished in central India before the establizshment of the

Delhi Sultanate at the beginning of the 13th century CE.

‘Integrit‘y

o Khajuraho Group of Monuments includes all the elements necessary to

express its Outstanding Universa] Value, including 23 temples that together
' demonstrate the originality and high quality attained in northern Indian Nagara-

style temple architecture. The property is of adequate size to ensure the complete

representation of the features and processes that convey the property’s

significance, and does not suffer from adverse effects of development and/or

neglect. :

* To safeguard the temples within their landscape setting, the western, eastern,
and southern clusters are each fenced, thus delineating the protected limits. This
curbs the spill-over of settlements that once comprised a part of the Chandella
Empire. Identified potential threats to the integrity of the property include the
, nearby Khajuraho Airport, in the form of possible vibrations, increased volume of

dust particles, etc.
Authenticity

* The property is fully authentic in terms of its location and settiﬁg, forms and
designs, and materials and substance. Its historic location has not changed. The
¥orms, designs, and materials authentically illustrate the elements of the mature
‘form of northern Indian temple architecture, including a combination of saptaratha
Plan topped by a form of shikhara unique to the Nagara style. Set in a picturesque

’ landscape, these temples show the celebration of Chandella culture and power.

18
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Protection and management requirements !

. Khajuraho Group of Monuments is owned by the Government of India and
managed by the Archaeological Survey of India through the Ancient Monuments
and Archaeological Sites and Remains (AMASR) Act (1958) and its Rules (1959),
amendment (1992), and Amendment and Validation Act (2010). The AMASR
Acts also delineate prohibited apd regulated areas extending 100 m and 200 m
respectively from the designated monument. The land abutting the monuments is
managed jointly by the Revenue officia (i.e., District Collector, State government
of Madhya Pradesh) and the Archaeological Survey of India, with the latter
responsible for final approvals. In addition to the aforementioned protective
pesignations, the rural landscape is managed by the Nagar panchayat (town-level
governance) through the Madhya Pradesh Bhumi Vikas Rules (1984), which can
regulate and protect heritage sites. Clause 17 of Section 49 of the Madhya Pradesh
Panchayati Rajya Adhiniyam Act (1993) includes a provision for the preservation
and maintenance of monuments. The Archaeological Survey of India reviews and
strategizes the allocation of resources in consonance with the identified needs.
Issues such as interventions, training, research, and outreach are determined
annually on the basis of site inspections and assessments. These acfions form an
integral part of the operational management mechanism, augmented with experts
ps needed.

* Sustaining the Outstanding Universal Value of the property over time will
require continuing to protect and control the area immediately surrounding the
» Property and monitoring the situation at the nearby airport to identify and eliminate

any negative impacts on the value, integrity or authenticity of the property

19
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y of te s of :
The group mples of Khajurahg testifies to the culmination of northern Indian

wple art, also known as the Nao.
templc ¢ as the ngdl‘a Slle ofarchitccture. Distributed over an areca

of 6 square km in a pictures andce:
que landscape, the temples are rare survi\}ing examples

that disp]
Nagara-style temple architectyre,

of medieval art of South A«
1 Asia ay the originality and high quality of

' Khajuraho Gr :
The Khaj oup of Monuments demonstrates in layout and physical form, the

architectural de .
. ral dwclopmcnt In northern India. Built in sandstone,
cach temple is elevated from iy environs by

pinnacle of temple

a highly ornate terraced platform or

jagati. On the jagati st -
Jag Jagati stands the body, or jangha, whose sanctum is topped by a tower.

r shikhara, of i
0 a type unique to Nagara style. Here the verticality f the principal

spire atop the sanctum is accentuated by a series of miniature spires flanking it that

Eymbolizes Mount Kailasa, the abode of the Gods

The temples of Khajuraho are known for the harmonious integration of sculptures
: with their architecture. All surfaces are profusely carved with anthropomorphic
and non-anthropomorphic motifs depicting sacred and secular themes. Sculptures
portray acts of worship, clan and minor deities, and couples in the union, reflecting
the sacred belief system. Other themes mirror social life through domestic scenes

{ . ..
eachers and disciples, dancers and musicians, and amorous couples
1

21
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Organized by the Madhya Pradesh Kala Parishad, Khajuraho Dance Festival is

held every year in February. The festival is a one-week affair and highlights the
richness of the Indian classical dance forms such as Kathak, Bharatanatyam,
Odissi, Kuchipudi, Manipuri and Kathakali with performances by some of the best
exponents in the field. These various classical Indian dances are featured against
the backdrop of the Chitragupta or Vishwanath Temples. The Khajuraho temple
complex offers a son et lumiére (sound and light) show every evening. The first
show is in the English language and the second is in Hindi. It is held on the open

lawns in the temple complex and can be a good opportunity to explore the temple’s
history,

22
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CHAPTER'S

KHAJURAIO ANDITS GLORY

Located 1n the Heart of India with the lmckdrop of Vindhya moypmtain range,

Khajuraho i1s a heritage city th .

atimpresses you with its unique craftsmanship of
QY ne " 2 . . . .

‘ temples adorned with the Indo-/\lyun architecture and erotic rock carvings.

Khajuraho will amaze you with its unique temple structure that is lined in perfect

symmetry boasting to the fineg sandstone carvings and crotic sculptures that

i attract people from different parts of the world.

Owing to 1ts architectural wonder and peaceful environment, Khajuraho has

gained popularity with many foreign tourists.

Get up close with the culture of the town as you watch different folk dances,

lights, and sound shows that are organized at the temple premises and other

‘ centers.

And in case you thought, it’s just art and culture that will keep you on your toes,
then you will be surprised by the variety of cuisines available from Italian to

Mexican, Chinese to Thai, and continental to Mughlai.

All in all, Khajuraho packs for an enriching offbeat getaway from usual tourist

places in India.

Khajuraho at times referred to as the greatest temple is world ren‘owned for its
sculptured temples dedicated to Shiva, Vishnu, and Jain deities, A UNESCO
world heritage site Khajuraho is believed to have had over 85 temples of which
22 remains today. Spread over an area of approximately 20 square kilometers on

the north-castern part of Madhya-Pradesh, in Bundelkhand regjon (Chhatarpur
District).

23
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pivided into three sectiong/
Lo their location of West, Fast and

zones, according

. South.

mole Khajuraho was encloc. ' .
whole Khaj enclosed by a way] with abouyy § gates uscd for entry/exit.
Y SJlieve tl £ ac . . .

It is beliey cd that cach gate |g flanked by two datc/palm trees. These datetrees

Khajur-vahik

described with the name of Jejakbhyky;

sent Khajuraho get
yresent ¢ sCU IS name : ) . _
f a. In history Khajuraho is also

HISTORY

The temples of Khajuraho were built between 950-1050 A.D. dur

ing the chandela
dynasty of central India.

(Chandela rulers claimed to be the descent from the moon, hence the name
chandela.)

¢ After the decline of the chande]a dynasty in 13t century, the temples were left

under the cover of dense data palm trees for many years, which gave the city the

name, Khajuraho, Khajuraho in Hindi means date.

In 1838, a British army engineer, Captain T.S. Burt rediscovered them. By that

!
time only 22 of the original 85 temples had survived.

t The name Khajuraho, or Khajuravahaka, is derived from ancient Sanskrit. Khajur

means “date palm” and vahak means “one who carries”.

Alexander Cunningham’s nomenclature and systematic documentatiop work in
1850s and 1860s have been widely adopted and continued to be in use. Je grouped
the temples into the western group around Lakshmana, eastern around Javeri, and

the southern around duladeva.

Khajurahg s supposed to be one of the four holy sites linked to the deity Shiva
(the other three are Kedarnath, kasha and Gaya).It’s origin and design is a subject

1 %fscholarly studies.

24
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Shobhita Punja has proposed that the temple’s origin reflects the Hindu
f ’
mythology in which Khajuraho is the place where Shiva got married; with

Raghuvamsha verse 5,53, Matangeshwara honoring “Matanga”, or god of love.

1
Khajuraho temple site is within Vindhya ranges in central India. The temple

‘ complex reflects the ancient Hindu tradition of building temples. The temples are

clustered near water, another typical feature of Hindu temples.

All except one (Chaturbhuja) face sunrise- another symbolic feature that is

s predominant in Hindu temples.

The art work symbolically highlights the four goals of life considered necessary

and proper in Hinduism- dharma, Artha and Moksha.

The Hindu symbolic mandala design principle of square and circles is present in
each temple plan and design. Further, the territory is laid out in three triangles
j that coverage to form a pentagon, scholars suggests that this reflects the
Hindusymbolism for three realms or trilokinath, and five cosmic substances or

punchbhuteshvara.

' The temples have a rich display of intricately carved statues. While they are

famous for their erotic sculptures, which covers only the 10% of the temples

sculptures.

The art covers numerous aspects of human life and values considqed Important
in the Hindu pantheon. The images are arranged in a configuration to express
 central ideas of Hinduism. All three ideas from Agamas are richly expressed in

Khajuraho temples- Avyakta, Vyaktavyakta and Vyakta.

An ancient local legend held that Hindu deity Shiva and other gods enjoyed

visiting the dramatic hill formation in Kalinjar area. The center of this center s

25
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Khajuraho, set midst local hills and rivers. The temple complex reflects the
ancient Hindu tradition of building core Hindu values are expressed 1n Khajuraho,

but somehow it’s only the erotic art that got so famous.
!

ARCHITECTURE OF THE TEMPLES

Khajuraho Temples, like almost all Hindu temple designs, follow a grid
geometrical design called Vastu-Purusha-Mandala. This design plan has three
Important components- Mandala means circle, Purusha is universal essence at the

core of Hindu tradition, while Vastu means the dwelling structure.

Construction '

The temples are grouped into three geographical divisions: Western, Eastern and

! Southern.

The Khajuraho temples are made of sandstones with a granite foundation that is
almost concealed from view. The stones were put together with ortise and Tenon
Joints and they were held in place by gravity. The columns and architraves were

built with megaliths tat weighed up to 20 tons.

Many of the carvings are done with lying flat on the ground the stone slab, when
they were put upright on the temple walls, the positions seemed more adventurous

than they really were.
Chronology

The Khajuraho group of temples belong to Vaishnavism school of Hinduism,
Saivism school of Hinduism and Jainism- nearly a third each. Archaeological
studies suggests that all three types of temples were under construction at about

the same time in late 10 century.

Art historians believe that the architects and the artisans who built Khajuraho had

the constant benefit of guidance and supervision by the acharyas‘ or the royal
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preceptors who told them what to portray and where to place image. I'he fricze
shows an Acharya instructing a band of scated artisans and disciples while being

attended upon by devadasis or court dancers.

With sringara (croticism) as the basic rasa (emotion), Khajuraho sculptors paid

homage to the devadasi as the symbol of fertility and auspiciousness.

The image of a man with his head down with a woman scated, on his linga
(phallus) and two other women helping in the act is supposed to hide the kamakala

¢ yantra within its form.

ARTS AND SCULPTURE

Khajuraho art is a manifestation of the essence of the philosophy of Indian
aesthetics. The erotic sculptures of Khajuraho depicting Kama Sutra are unique
in the world, representing the Indo-Aryan architecture, congeal in a stone a lyrical
paean to love and passion and reflect the Chandela dynasty’s! passion and |
immense appreciation for the forbidden art, paradoxically, in the land of Kama
Vsutra. They cannot be passed off just as erotic sculptures, the temples have some

of the most revered Gods of Hinduism.

Khajuraho temples are famous for their wonderful arts. These constitutes about
10% of total art displayed at the monuments. They are world famous for their

intricate carvings that depict wonderful pictures.

The temples are devoted to the Hindu gods Shiva, Vishnu, with some dedicated

to Jain Tirthankara. |

Raghu Rai is a member of Magnum, an international collective of photographers
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He carried around 20- foot tall ladder as he worked in Khajuraho because he
wanted to photograph the sculptures at cye-level in order to create an image as

intimate as many of the acts being photographed.
The sculptures are grouped into five broad categorics.

The first category are the cult images and they are built exactly as prescribed in

the manual- the Shilpashastra.

’ The second category are the one you sce in the reliefs and niches and they usually

represent attendants, the guardians deitics, the gandharvas , the Shiva ganas, the

ashta dikpalas among others.

These graceful nymphs portray human emotions. You see them dancing, painting,

holding a parrot, caressing a baby or scratching their backs or just Undressing.

‘ You have scenes from day to day life, “Secular sculptures”. Warriors, dancers,
musicians are coupled with scenes of a royal court, a teacher and pupil, a sculptor

with his students and even funeral scenes. You also see mythical animals and

even floral prints.
f

Last you see the famous erotic sculptures of Khajuraho. Mithunas mating to group

sex to even scenes of unnatural sex.

Main categories of Khajuraho sculptures:
1

The sculptures in the Khajuraho temples can be classified into eight categories;

{
1) Khajuraho Sculptures:

Installed in the sanctum, these are generally sculpted in strict accordance with
prescribed conventions of the Shilpashastra. They have a halo and a host
attending figures, hierarchically arranged in frames of steles. The best specimen
is undoubtedly the 2.75 m. (9 ft.) high image in the Chaturbhuja temple. This
exceptional icon is shown in tribhanga (three bends of the body), while the icons

28
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1

in other temples stand erect in sarnabhanga. The colossal statue of Parvathi

W

performing penance, now in (he Museum, and those of the Jain Tirthankara in

meditative postures are also interesting cult icons.
2) Khajuraho Sculptures:

The surrounding figures: Built either in the ground or on a high relief. These
figures are generally seen in tje prominent corners of the temples and are
generally important figures, The images of the Dikpalas, in the eight directions
of the temple, and those of Shiva and Vishnu on the exterior walls stand with ease
in tribhanga. They carry Weapons in their hands in accordance with the scriptures.
! They look like humans, but are distinguished by the shrivatsa (diamondlike mark)
on their chests, crowned headdresses, long strands of hair reaching below the

knees, and their vahanas at their feet.
3) The dynamic figures

of the demigods such as the vidyadharas, gandharvas, and ganas are generally
carved on the top row of the wall, perhaps symbolizing the celestial world. The
flying vidyadharas surround the divine figures with garlands. The playful ganas
are found on door jambs and pedestals of Shaivite images. Four armed dwarfs are
i seen on the pillar brackets of all the temples, and a few even have comical facial

eXpressions.

| 4) Khajuraho Sculptures with a general theme, for instance those depicting
the royal hunt, the king at court, marching armies, domestic scenes, teacher and
pupils, dance processions, a dancer conversing with an Acharya sculptors at
work, traders with camels, and others are shown in relief panels placed on the
platform of the Lakshmana temple and on the narathara row on the plinth of the

!
temples.
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5) Animal fisures include (1o .
5) Animal figures include the mythical vyala, o creature with a lion's body and
ad of different creafurec o
the he fferent creatures such as a parrot, an clephant, a boar and others.
The vyala is a typical motif of medieval temple art, Elephants are depicted in a

asement of the Lakshmana temple and as large figures in the round,
- placed near the entrance of the Vishvanatha temple. N

row on the b

andi, Shiva"s bull, is one

of the most magnificent animal representations. This Nandi is carved from a

| single huge stone, and sheltered in a specially built mandapa (pavilion), facing

the Vishvanatha temple,

+6) Geometric and floral designs are carved on the ceilings, on the borders of

panels and walls, on pillars and elsewhere. The lotus is an important motif in

ceiling decorations and on pedestals of divinities.

It is not only the variety of subjects centering around ascetics and aristocrats and
- their frequent and loud display that makes Khajuraho unique, but also their
peculiar placement in the sculptural scheme of the temples. This wall portion is
| actually the juncture of the big hall (mahamandapa), and the sanctum
(garbhagriha). There are two headdown postures on the juncture walls of the two
Shiva temples in the Western group. Their composition is remarkably similar to
the Kamakala Yantra of the architectural text Shilpa Prakasha (c. tenth twelfth
century AD). This text states that such a yantra is to be placed on temples for
propitiatory purposes. It would defend the temple against calamities and evil
spirits. But the lines of the yantra have to be hidden from the gaze of non-initiated
persons by covering them with erotic figures, which in turn Would! "delight’ lay

persons.
! STORIESAND MYTHS AROUND THE EROTIC SCULPTURESOF KHAJURAHO

The erotic sculptures of Khajuraho are the cynosure of all eyes and yet, you get

varied reactions from people who visit the town.
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We wonder why the Candelas’, who ruled over 1000 years ago built these
monuments which represent love and lust in various forms. Andtit is not just
Candelas’ , in India during the 9" to 12 centuries- from North to south, there
‘ were any temples have carved them on their walls, even if they are not as explicit

as those of the Khajuraho or Konark.

There are not only erotic sculptures, they are very less number compared to the
size of the temple and total number of sculptures. It is misinformation that it only
depicts the sexual explicit statues. There are vast number of sculptures show
women putting on makeup, musicians making music, potters, farmers and other
folks in their daily life during that era. The sexual content was carved as the part
of the lifestyle of that era. These temples are beautifully decorated with sculptures
y and intricate details and symbolism. Erotic sculptures are jaw dropping truly
erotic, also interestingly, most erotic themes are neither prominent nor
. emphasized at the expense of the rest, they are in the proportional balance with
the non-sexual images. Images are arranged in a way to express central idea of
Hinduism. When seen in combination it depicts the itinerary of the every soul as
depicted in Hinduism. Gajendra Sikarwar, Spiritual Writer, History buff and an
Engineer says, Khajuraho temples are associated with Tantra sect. Sculptures at
- Khajuraho are a bold and honest description of this concept. deep centemplation-
and in the third and the final stage, the walls of sanctum sanctorum don’t have

| any sculptures at all; there are bare walls and a single pratima of deity.

These ideas are found in multiple places in classical Indian writings. One does
not have to assume that the builders of the temples at Khajuraho were

ideologically wedded to Tantra.

“The temples, if you notice, depicts all the stages of human life- from birth to

death. Only when you perform all your worldly duties can you gain moksha. and
hatis.K ] | ibilityi )
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the young caretaker af (¢ Parshuram lemple. He then highlights the other aspects

of the temples: the mythical animal that Jooks like a dragon, Ganga and Yamuna,

r - whostand on the gateg of the garbhagirah to cleanse devotees, the pillars engraved

with keechak holding the spire with his bare hands. There are also scenes from

gurukuls, war fields ang musica] performances, featured in The Hindu.

__Ever since its “re-discover

” by an East India Com any militar
Burt, in 1839 Khajuraho has

- officer, T.S.

foxed historians and art lovers alike by its explicit

sexual friezes.
i

That Khajuraho hag recently become the focus of serious study and debate by
some historians and sociologists is in itself 5 pointer to changing attitudes. Today
the two newest works op it are authored by women. Over the past two or three

years at-least two new theorieg have been put forth by historians to explain this
fascinating facets of Hindu religjoys iconography.

What led the builders of Khajuraho to indulge in such a carnal celebration?

Historian Romila Thapar says that the period around 1000 A.ﬁ.,‘ when the
Chandela dynasty built these temples, “was an age of abandon, the lifting of

puritan impress of Buddhism.- which associated pleasure with guilt- Jeq to a more

uninhibited reference to sexual behavior in both literature and arts.”

However, now Art Historian Devangana Desai, who has beep working
extensively on sculptures and religious iconography of India, finds this reading
inadequate, “Thjs symbology has always existed in our society. It did pot

Suddenly manifest itself around the 10" century
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Conclusion

< all about to know the ancient o of T ) . )
It —— ! culture of India, particularly the intgnt of this study

>

s 10 make the readers to know about the glory of past Indian culture. The study gives
‘hc readers a clear vision of the ancient art forms of India. architecture and sculpture
5t the temples of khajuraho

we all know that India is rich in its cultura] heritage . its our great responsibility to

, take our culture to other parts of world _India has many places like khajuraho which

arc shining examples of our culture .

(¥ scanned with OKEN Scanner



SCNM GOVT. DEGREE COLLEGE, NARAYANPET

DEPARTMENT OF HISTORY

STUDENT STUDY PROJECT RECORD

2022-2023

o
SIGNATURE OF THE LECTURE PRINCIPAL™

@ Scanned with OKEN Scanner



SCNM GDC NARAYANPET

PROJECT SUBMISSION REPORT

DEPT: HISTORY

2022-2023

This is to inform that a student study project titled

“INDUS VALLEY CIVILIZATION” has been carried by our students out
on behalf of the Department of History and submitted to the head of

institute SCNM GDC, NARAYANPET.

SOPERVISOR

(L.LRAMESH GOUD)

HO

N
,Pri\g%p‘a‘l’

@ Scanned with OKEN Scanner



SCNM GOVT. DEGREE COLLEGE, NARAYAN PET

DEPARTMENT OF HISTORY

PROJECT REPORT
ON

INDUS VALLEY CIVILIZATION

THE RESEARCH ASPIRENTS
1. ANURADHA

2. NAGESHWARI

UNDER THE GUIDENCE OF

L.RAMESH GOUD

A STUDY ON ASSESSMENT AND ANALYSIS

INDUS VALLEY CIVILIZATION

@ Scanned with OKEN Scanner



Student Nome - L. Anvdadho

Roll

NUMbET 2= 930 30561 2305y

Group o g.a st
LHE-@_‘L et

Miﬂ% f\}OdY)C’S° ‘\bjtsmo\ ;\

Roll Nwmbd:ﬂi‘.bowsemqig% | }.{ \
()T(OULP > BALH%P)iS%CCd

G Scanned with OKEN Scanner



Ve (ol SO%H 268 Dokad D,

-~ \"‘/\—’"Q‘/\_/-n/“ JJ’\/\"‘\"

\

’ () 4 7\/
)/ . ~ N e — / Vs '1\_/ Y ¢ - ( YN o
A (.,'-/\ YK ..,1/(‘1-’ ) "\7&7?7/,&-/,( l[/\‘/l" (\ .X(Z/y(j (A) \A,\i,{ (\%( ,’)/ k,\( {, o 3 { Uy

o - ) . A / Lot Q o v : -f/\"j o Y
GO UK RIABERERD T QRO Y e Ky & o) (ST

o X ‘\‘\_4‘1
) ¢

)
, ) ( - / ~ he 0. L )
W (B3orm g (;ﬂ,&y’wﬁi};{mw)pq MOAS (60 0By T eI

( =

Dol o Q > S vl 0.3
l\‘q&)’ CL\()‘\‘J (-rr\\f\\/tll,k’&( :\\/ —U‘\Iﬂfn_)-;

.Ltz /s"’
\

CE eD )y L’7CL (U( \('Q %”@

XV N —
X ‘\\‘Q QD N i) “\ ”
P RTRD, Rorh) cqm@%@

L]E) 0

(e r= ALS A5 ¥ 4
R M mtoon &gb@g 590

Explanationjwith Images '

/Qd D00 . y‘&%ﬁ, o .,06‘) (%) A |

WKL, 4

o itorsl Sentsbn o ity DAL
e, Lo (aneeteesld ~Dondedotbl o (B 65@(%’&5‘/7:>
T, o (D) TGN w0 gt J@&Waf 208,
4 ool dobied S
bk, 0 Aol AHD ARG

& bkl 18 pbsd TR “Seathroved) do
G YD 89 Hend 85 a0 Ao o] nbdu),
oriiod) ot el b ) b B,
ﬁ%c&m&s b8, Ly )] b GGG K,

(¥ Scanned with OKEN Scanner



{

IV"
O

(@) b\ \ VIV \\ \ ‘ ( ) . " .\ |
s \A‘ A ( l\( ( ‘h\\\ }1\“.1\0 li |Y(i\f’("(\:‘\(/') 1\11(((“/ K/r‘/l )1\‘\' (f/)) ("‘”‘}{ ‘(‘{J‘«/‘( /1\1/_)\ 1 "v)()(l/s "

— e - — § . S PR "

N

‘ i NI . ) » ‘/_v - '
wh W A & ANV \&(LL\L\\/I\ L(‘Sbf\()\\g Lgéﬂ ;% 7\7(71/))(&"0 (CL&CJ’{ (9(71/ ). o ?/ﬂlr).]

Qf(\v |k\&'\Q 'Kékuu/gj %&L{J icf?@@@ ((M?\UJQN \CC((JVAJO/Q/‘U ﬂ,’,} '

D R Blrn M o RS, o b

*91%9 s

ég%?&pﬁ@ T Vo molotes 99 rohal mmr\&@é
S s S Yibofoh daatodls bt

J@@Qﬁ@& ehl0 B (hoxmed FERQ e} L= 20, Do

BB, a3ty e Brcte, \HLEAY vt G

P e, e, Qi S Gmbo. ¥4 FHES o,

@p st Bl o (96 7 B SR, W ﬁo@

U Sp-rioiead)s Gystond Lo - s (horteT |
cﬁé ot — BT, bt et (SIS g - da%

Lqﬁ?fé )%3 an@othQ) ii

, 4992 “oDa Dok R

LS Y Lsoadbilo, oﬁ?&éﬁ o TRy WS B &%
gty TGS Dt mé@g@w méggm“& “o?LJO O BehTo

e ———— =—===jL

G Scanned with OKEN Scanner



. -
N v ~ NCP ) \\\)\
! sl led \’(\ e v, 7

NS -(~ W
0 Kool Wgek. el o Yirks etfen e
9 W,

é o < ) ’\] V4 / /

Atk Qo :}A‘\G‘Q W T th ‘ (é a " »;‘ K

;\ t \ ’ AL e RO L0 dzu ‘ (@J“Séﬂ’”% ’”/
|

FAREIN b 8 (R0 Lol L) ot foo Ll FHATAEL
i
li?tzutffauﬁf eried &iuesd by YA G899 ¢ "5@%~

|
[ o St~ i ot 8 . it 1

\/“7\4)

s b ety Eiintlo Yo YT e
i/ &8 Y8 888 Ll osean Yo 4B e Wé@

%

~

Wm AR e Pt s L, TR |
e Vel

cswﬁ 880 Lotan) oo Lesges 80 T - rafSebrs ¥ %”
Lol Aoy, 48 kil bk (e Lofimdht) |
: oo bbe) G0 | !
Sy DL I

| 0 Y B i

Latan) bolwxs 59

|
i &
I
|

J

éﬁL Lo s TG~ Ly 8

s \/« \ 9

o630 Lot Lol F) B8

o \({@@% Lislony) wofaky o oo Y ¥

G Scanned with OKEN Scanner



S 1S Lot e ot ¥ B, <55 s

Pﬁﬁ'; M,)_"_ . ‘,:»"/ . .»,* : e £ j; oy ’17— :‘ R .’:‘:‘:‘_\"“‘]“ fr‘(’ - 0
‘:“7' C 3 SS J.:" Ot QoiR :_f [ C ‘—\ Daln (e P4 "‘\1;""‘ a .
W e Gt (5 Gy, ¥ a4 wudue Sl

s b ’_‘-‘( -0, "," ',’ —~ ,H;r\.‘ \ .i :.LT,:,‘:CC'.:'*G'( .

Do i (Lack ~Lae)

N

S ""/ 2 { / ‘ \/( '\;l‘ 7 V4
Yo MW daeg oo 8T No¥L XS wmhl, Qe

' : v \ v Q ) Y . (_, W =
6 ) TV - / - [P Q- '\'1,' WAV A Q AL SR @ . :‘(‘
-\"\.;‘J‘r (\n’",r ’(‘,‘r“(v',‘\n S @ N s g ‘(‘lf a4t H_r‘
¢ &
k P / y { / Vooop W EAEED
N ™ , A o ._, / - Y S 1‘\!“,(1‘. .t{- (ﬂ OOrD
B-(.v* QS W G“ )\‘\ R \’ AV o N "\“‘ a L0y €. .

A

\ A N ‘ = . “ ) 7 :(. RE = -: :,— /N )
W) Yriae eSS <¢‘*~m0m:->i--mu'f] oo le) o ?(«-O\H
B 4 J (L,‘ ) .~

M
) Xk Ko, = oA b TS A
R / A . } Dol 3 A e - — " N ¢ w b d 9.9
N g 2 WA ol , SO e Ve S A3 ‘,))
St )N A T BBy WV o~

"j*" ,‘jh 1 ‘L‘éf-
! -

) ) ‘ 5 [/ YA e
B0 Doz Slage S o

] / & / Q
) (L¥enSl 1G5 L) Y¥iita o

F— o { O "(
Gond) Lo Ebommoriy) 6

) \\. VY @ L e RN R0 e ®e
ol ¥ MY o " iy SIlC
Ma)(r %r A Cé{c N etaltsy? ! -

- o ~7) -( -~ O ‘| ‘,‘ ~ Y
. > A e .\/ V/* AP ""C‘ t&" Gk/c}‘L" _.(1_* Lk\\\‘.« \Tk a &
A u“\i & ‘,'.a 1 -(‘(stg L( ~ s,*ﬁj:u a Ol Do

alx.%jpcﬁ?‘af‘j{/‘) o ke af ‘h-

==
ta.t\. &

(e "Sn

Pl

(¥ scanned with OKEN Scanner



Gooled it (4944 YoouS)

B

Mo il "R &7 S Lo b/i()f‘%;z{,'(i’() o
6 SeyF i Mot ST el T
RS G . e BN, Loy, acth B0
Yeadads wfhe Lokt BB, stz Lohesad wF
[ Yoot Al ot i s oy Wil Gl *fﬁkﬂ)

4 Safubm e lfnee’ o %W@ S 18 @

’\‘!ﬁ;&‘éo %"{5)\ Q@C@W)‘éo ‘é\ﬂkﬁfoﬁ\) 5&93&“601‘17&‘&08)

oo fdévvo% s T 1 Syt @
o) alliraenn. W (day whebs o B WK 86
Do Heon, BT eshoebbo -8R Y flengs 4 55
763 LAy b S Sebao Sfoesnn S0 Lioadla, A3 zﬁ@%&ﬂ%@
Shtoad) B4 oy L. B8, IO CLISSES

\[

ot o] ‘;{u}?\% S 50500\'506 |
Lo wriobed Gods, oo s (&g, dF00 MO
Gredsiorte ¥ LA s, %@%@? & Liamas

o
MMQ& Lo Do Shrte) . L) o)
. !

G Scanned with OKEN Scanner



\nt\‘ \:?L'l\\’x ¢ (TR o
ALY Qg A=t SO,
A g
R k) M“%([cﬂ'\\/ ot (RN Phose)t (2ee0 BCE \
6o BCE) |
{
1
x* 638' %KB ’*Q&(\ ‘/'(OISCC’QJ b{‘ ((\/\cr} e \Aa o P oM ?%OC)() *
. Cﬂ@@ Bc E -»iLQ{CD P)CE) \
13c0
¥ Hxo \ofjdté@%) 2,‘\\‘{) LLcPtﬁ o pion Phoer): (iqm pcE — Si
|
%CEB 2
1!
CLTY 03(1’0/3003 té% (lg’ 40 e 3000 -9,6005 .].
Y T Y -3 Ao o, i
(X, Lo Beco o oo LLCRIE S fch’G EXNE g
' I
"OC{Q o M{E’MQD Q:QQ‘F&)QJD %[)D’O NO(Q?SBQ%UE)\&Q ei?é F\' )%

68 o Tt Lebaino ¥ o,

1. %‘%g—“”%% Yol my sagiosd] bl @nsbo s ésmg%v
P A LS sééés, S Ry Yo Satabel. %&\%\So@@é@l
i - Dol Gaas: i dahh REE, ¢
m&o‘ﬁaam omé‘ 09@60150%

"'"-'-—w-»-. oo

e ——

"

'
!6
it

- |
LS (w&), |

T ——

G Scanned with OKEN Scanner



p—— e I——
e B
—

—

— Q A =i \ N \‘/] \é W. {J—
: "{LCO'“'Q’\)D’ Ca)g\"b - %‘jifﬁ A0,

¥ LD — 5 Colnxg: M8

o, Qo
ARe ( S ) O(—:DL/CLC[_L/C Lo
7)/(11’ CD(E: K;/))f&z‘ %%Ql Q_MJAOLQ

Lobn) L0738 s 7{3}%(}%}4@ Qboo —:qu0>

i Y
/S
‘ A \\/ )~ M é 2 ( O)(SAUJ/Ld ,
L0580 T2 doAl Footords e S L
201509 8‘5\13(.06@‘3‘)

&) LuRAER

" - \ 5. a g
‘r—é&m’ ﬁe{%\g@\ 05T e&;o‘cvtumalm s

FIWA
Ty AL .4

HBed g/p}Q@ %LM p@@asﬁ zﬁ&% Sdpeoeoy o5 M

jg = -1 ki 7 N b

28 Q
el
/o e e 2 Lt omoromId LorBppps)s
L —= 9lndQ q Ladhy LD NOLgon Al y
xf/U-/; a AL g‘__'(‘-/O-“ Qw \[ \O oals '_\Q{tf{j%wn
| D Sl outéﬂ@ o

| VAR - SRS 2L
| / aJ

G B,
wAL

| BTV
| % o 4 AR Sxth, Sokd WY SRITo

J) ~ \ o
| = voﬁ&éﬁ S DEKEDSS
N0 LB o (@omg;@ ~ Jéoo i
|

———— e

!
o ;6;2 3535%&553

| "y
;‘tbm‘é:m{mé] s sty o) Yuod) "G5

Pk 135‘377%) QX0 ﬁ)‘éﬁé@éoﬂ v0dE) TP ol Dol et
1 oo J -
Lrp . 2 D Syl 8 o, 6o

3 ' g bl
%}rﬁm DD U Sowed. Soentl Fedrtbtsols e

G Scanned with OKEN Scanner



£\ g i ' - B .
(alﬁl 0L S} [O1\N (t ‘(\,\Q{\Q l\(\l("}(l‘("l.“;?/i n

¢ ERS6) NS Lol
¥ SO 2R Tub\ (m&) ¥, s{ N Yatb) Vo =0 S
Y, ") m L oXEeats S ‘(‘J )"_)

v -, Q) — o
ﬁt@> C\f\ﬁc(c;. (Q CL\QL‘QJ}{Q Yff('n"]

(Born), 88 (o 50)
et ?&%‘é&@q@ %"f}bé] Y by ol o By a5 ,A ”’u.)
Foldre, Wad A, o9 R A @ﬁa\ﬁf@) 0 g ST 00
K10 Bty Kool (Breoend) Loeadits. 68 @y 2}:5
dairo B84 ok, DYoo, TR, DBl Yadas, ¥oblw,
06 ‘égéoq G e, Bodsis, Rl Serlp &L

7@%@607 mé«» %vqpﬁa i Yo LY, BT

‘éﬁé@nc] Ot B ooes oo ke, Gt wehed

2 Zfaﬁ)&g o3 S Yoo P wShed. B 2y e
AE o S0 Do @ bbnsy . =l ds

S e Db bt Kb Ghf 6 SR St W

£, eepn s Ao &3,

e oth, epsiand) LS <oedesh 56 Lol G <o KR

by K85 eSS e &L LS 200 Tl 03D bekt)
o debrommased., G Loty Wkl S 1

G Scanned with OKEN Scanner



/‘_’_____. ——————

/ A A ' a0 ‘
n.{‘i%*dt/o QT ) &C(c(x. fil

S e D a—————— ,-.—..{
v

=, vin > .
10 (<3 E‘v}jr{ \,—}( l,\ 25: -<r‘ D &H&G‘lm *

. L/ Yowdad Yl \aF ot ()
ool & ) DA, Lo {m@m TONGL Lok

ey Ry R 00y ol cths I

R

g2 PTITD (Groeps (1 it
o A AN~ Y A~

~ 2 ( @
SOty DD (o e, R s 200 i

5o gy, 1o e G DBk ) S 85,000,
oy P 65,000 &t Lt 4 e LRGeS Hdem

celizeh tho Reo sorenas. B oltho G — T chbn)

| | L
ey oboeeiloro R lemibonomalpn. . CEIOE)

o, SR 20 £odadROED,
il e aoen, D TR S L ,
7l Worbiad 28 St 4o a8 F elabe) By |
A |

Lo Bl Sk S8 |

55 o] donaed, G Bgpmoed S5 :~1

e HRY WM,
%(% ééw\@ﬁuﬁor{)% g SRS 1Ry

L0, S GO B0 s
A Hooked BOA i SO |

x4p) /\QQZ?/M L) Sfedd ,‘_;;égg\“é%

] B e

G Scanned with OKEN Scanner



% 0 ~ Ql '6 »
w0 . ﬂ D0 \OVS(O ‘l
a) { DI\ (‘ f7/> tx-'\)tsqtﬂg l\

0
e/ o) Sled 59, Qg’m@ &0 mmg“@og e U;gf

oo, taabors S, Gosd, TG Aol &) Lot |

YA FTh et &

q
D Ao ueid.

‘toch (@w@%ﬁ Gauk‘ﬁb%mca)f

Ce

Al oIS N @aow@[m@ 25 thstbiRns e s s t’ﬁm
MO%e  oFB 86 c@mm)g VRIS o) tdonaioo- et
Mot oibe Bodfehl skby “@eied. e, éfaéag!;
) %D (Stort) Hod o %-/Dsl\ér‘@ ‘(é\é\s/@i?f B e
] 8908 dolaboo G st mmty PR

ot ol VoI Yorh Ty, ety Sl

kgl L ronaen TG0 bl it

@g B

i
J
!
l
|
5
L, Loy, o

koo esz@ﬁ;gﬁéﬁé) VARV Y &i&i’o{b‘{é} &t 5, AT
o) et HEY sedisties LKt B G S AN S NS

B Do) Bsidos TN, cawlrttron. f

d
G Scanned with OKEN Scanner



/ A —

on )~ T (@Y @Y
| :\—\‘\h ‘Q

VAR N\ By ., : |
0o = BTV YOcdale) . o HRVELO -

Y A = ) Lere X
— (el e "\h’ 8 3 o0 '1;\ u\\é\ ")n () 0y XOF (E]w‘(,) arot
{\\\ A(\ \ A
) ] o/ /k,

n p . “ ¢ —) L2 a L \/\ "N \/ \/ :
NCSAN \\ C\\}’\%(\\\(_" -t m\igﬁ(“ﬂ(\- E‘l\WO((S(O[)) o T‘y\ ’I\l/‘ (‘L(l“){)(/( Uy ALY r'>/('
~

/ Qv »{\ Y '.{H} S
q’\(b‘:\fogg’ LI N «Hoed O IO,

a
=Nty O
Pod)

S
et

2 ry /4‘ " O i %'1’
g = o4 STH) e @lesﬁ%ﬁ LI T Koas LOWEO
N A\ 2 -

. 8
[T

P

AT - VRIS ﬁgm\/@fo@\ })6&@
( f

| eq Vo
B - U VR GRS

A

Y eiltSe oy

S\&
\\éCCKECy 20\609 ‘UI‘T(%O? &:"m‘[)o WMO" (\)é 1;
35 e o ¥ o0y A |
, N
w&m@ﬁéﬁ;

AR50
*t*]qﬁ o5y kit ey %\5
. o T E o Hopeeny Lsloed)

v MY?\GD WTBD') i f
&0 ME}) a\ ‘
{ 3 -{5&94\,%0 &9 th/ [
2 eI @e{i} | “BORIDTD, &

Wy aptefaio Kok oy, (&1
o Y /
L3O " @@?@‘fﬁb 9 s aeved g SN DS -@\é%@

= 4y s
SIS A 4o, e tfLRRBSD b Dbiacd o‘or%goT
Q)) !

)\Z’
o

1
{
i
|
l

‘\

?ﬁc‘éﬂ{ Lél&’ :
S e eSS |

b e e Ao, %Ogm ooy |
L, oo, wXailo ETio. AL, Yeb) 6 Fh oty
Llbrdy @mﬂcﬁoﬁ& Y{)wmﬁgeﬂ@ UM%Q ”;%dse)&ag SR8

¥ a8 sobn. |
L

— =

G Scanned with OKEN Scanner



L ot

N\
B LD, Yy, ik
N A

B~

:7

G- R o) TGS WG epariinre, atr Bt
bt YR S (n. gocord] Db (¥ 20006
Ateol) a0 k. oA e Gttt e
s, Sy 005 8 I et e o (A5 Ao00
Yehen)- Wy fpted 5 o Sokeomo. B U émzowﬁ
fah Do, Bighologt b BT B

EoBdo0 -

13 Ao Yl g, kel & VISR

'\l/ - / N I ] e ) )
§> W te fabeny mvl et TRRERE Tl S0

e

Aty Mo, rodoed) Babed A3 ety fo,

Y 1881 wme oschdo. & Cfbred] PIGEG0E Fidbmons 148

:JE / \/ \ / )
\/¢ \/ﬁ) — \_%1\( iﬁé’)}’_\ ?21@ L(.J/ %Q/\)S\(k() < %‘O 5\%,\,\1\J VA . Zﬁ' ‘@
,_.Q [ \o \Y/
50\4”»3 U\é'm ,Q Cou\y&ﬂ)éq}’&:ﬁnm%.ﬁ >§ ’.LDQ\&L\AQMQ.% WJ\»\{O -*Lﬁ“far\) %6)

A 6 QYD Q \\/
1L robts -0, o Yo, TG Sl Lo T

) V%
Ao ¢ sy PR LT

Lo, sy solaf stoftere o) G -
— / “ g

48 o TR LG, «x, S gy BwoetttSed @05,

S Do B

VTS <, Loy W&o SOt S
b 408 Wehthed oo aupls, 0D Lo, Yool

G Scanned with OKEN Scanner



e

| | - I C‘
Ao = & e J@QO 1bﬁ%’2{®.8\§ C,‘c{rp}‘() MY e, “{KZD% £4
(" L ' O\ }

| ; !

o ZLLS Qggﬁl@-beo BuXtbeo e ) bmg%S’bW’ Q/pM ofmu*éo‘ﬁgll

g \ , G(‘LS% |

o sty @t Bt S Bideh) GrSITTE
S TN S

- —

| bbbt it Y 550 '}. -

o A g el dBRELE

SRl Tebdsbom YL Roeigl ot (@biio Sathyd O
oo, B D, Sy, Bred S bobo o Xy s,

588 4 EALTRIY
s sl s G, IO 1 Redpn

—-@0@@05653 ééwh Retosd CLoded b oM o608 |

Q 0 -@ﬁ‘ CLOTQ %éffﬁ ‘
ﬂ%’%gggkf))%g ({%éw PgocboeotBy A0 N ‘9

5 T
o, e Llto, dulsf —E5naTD behols SERDG) St
ot (. gol Gt Lol enigd %@g@
| ‘5/;30{0 @Mﬁ‘f)cmﬁ 4o

a0 . P %oa&éé\)‘fﬂ@@ Qé"eé%?’mwv U

2
%5
B

] aad b e

—
— —

G Scanned with OKEN Scanner



%nmf.\mw@ru hﬁw\@%u_uﬁﬂ
SIS Kodbeb 0

Lshon oo i) Byt bk g S e,
( Awa+) P 9t xsammctioed (bS]
O ek, RE Wik T Ll ¢
oed & 16 Sy T, (295

Lok . D) KR Loperd Hmite,
Losen, Yk 1bpedy oo, S B
O el BuBadS <al duithen; e

o soed (ath dﬂ?@@ Hph AL

D
(b s S0ty PP
s coedd (cemetedy Ros

39
st ,
A o qladorsy s S b
Lo
71 i 200 4508
oy Heb ] rteoel
0 o~/ ;\Jr\q w\.mﬁ.v « —ercoed «

G Scanned with OKEN Scanner



o (& [ RS

. & &3 | Ese2 -1z,

/\ —
RS ‘RS S (to.5 Sty
D, F Kotboeo, i S b5, 7

— d

o) ged

,d PO

(nﬁl.bﬂ/d/o,,/muﬁm 00, 4309 WA, n%m«%a@\@% Qo
AT MMWWMM o), sl ot ST
SR S Y SO0 ool sy, Tonsed) TR
(2020), R <Fo- DRaxete soidho, mid 45 e,
.W@uyﬁﬁ%@&n@ a5 (XX, ,omm\h@u oS (8
TS Xor bGel) Xoo, BHS
HR0.0) |
3 | oo [Tt Pl |8, Setdibe AL meRasEholi
w20 oS [(BEM) e, dhedlido erbed) Rapood (17
(T3 (A0 |68 T o -

okt DRFO MYy %8 Ko

vy

Lo, (Lop (ExoifTeo, o¥e W

- A —cogpdee) M) & RO ) 5

G Scanned with OKEN Scanner



W@‘o ﬁtﬁ@’s{a wt‘g& FESVIN Sovodsy :‘{

AN, Py *u’mz@b b B
w(‘ﬁ)&, ',gééfg %“g%rv (v %%@WJT@ 43@0%‘%@@4 %y F»’M‘f)/%g
fﬂ%& Wfne, ﬁ”ﬂw (80“60 Qo000 G¥edlo 65l Q‘/, ). o:ocﬁ?t%
han), ] SXI STETED g 00F. Amvente) e
[dmexsl) VYRR Buly) et (/m/bchb (L&LZ«“L a\lusjm
oD RO, 1ET0EY ohrmub‘ (s -LERIRETE $ES . Gyt |

L oL Vo«
‘ ‘@:\ 8i{fl)7 g\c\f_‘( i\)\k‘r\Q m‘% k/i’ 0)1& (_va w7 Cﬂx/ O"%M g

Jomed Dexpsy Bk wsony B @8 “Ry3o Ve 8o

. A Wb Léc By -
. B, Sk <SS Lo Sadslonan, EPREGIR0 TG ST 8600

N (. os o,
b@a) @8?‘&%&@ K0 '@S.'DDQ)W (QebondiouTl

SN e is yrlo doction LU ok dmeoRned
A o~ Y [

S A 08T, DNscdewdes| 29 sl

00%86\)30653@‘ ‘fm&jvﬂf IO ~LRp(eERpI0 - oIl =6 TS gall ]

A bodoteoy B8 Kieedo, 5% Ok

oy Afopiro, (il e ’
AT st oo, fgwﬁ,;

YognSbig, Wbsed poibectd
v el mﬂm&éﬂ B0 Koedod fﬁt«@&b

T

(¥ Scanned with OKEN Scanner



